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Ancient ‘cultural traditions of the Al})aﬁiﬁt
people C

Archaeological finds in Albania do not remain -
as simple entries in museum catalogues. They beaz:
testimony to the inexhaustible talent and genius OF /.
the Albanian people in the past, and to the existence..- -
of national traditions and an original folk culture. 0. o

For centuries on end the bourgeois culfure de-::"-
nied everything Albanian, blackened the history of -
Albania and ignored the persistent struggle of the: .
Albanian people for independence and freedom. For::
centuries on end it has not only denied Albania the:
right of existence, but also ignored the cultural pa=::
trimony of its people. Albania was depicted by bourr:
geois writers as a nondescript land inhabited by
savage tribes. s

Under ex-King Zog’s regime over a period of :
19 years, foreign archaeological expeditions were mo-
tivated more by political interests than scientific con-
giderations.

Ttalian archaeclogists were only interested ia the
ancient Roman monuments on Illyrian soil to prov
the magnificence of Rome, They did not even ' hesitat



from stealing valuable finds for Ttalian musevums,
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Bive their version on «the origin of the Albanian cul-
turcs. They {ried to convince the scientific circles
tfla.’gg_ 1‘egardiess of invaluable freasures of an anch —'1'
civilisation, that culiure had been iznﬂc:"‘:c:adm“;;;-
abroad. Mussolini’s official p-rop-aﬁawda-gn_ articul
insisted that the Illyrians were 2 guijtursliy Eﬂ}un:a
pecple, ‘ch.fa:t it was the Romans who had civi]:{;:m??-
bania, ancient Rome and Venice having been ﬁ:;_ only
source of progress for backward Albania. As .a cE:H.
sequence, it was inferred that only fasci f*i Taly w
capable of redeerning Albania. o
Contrary o these rezctionary criteria, today bot
fshe consiruction of & hydro-electrie power;sta’;iov .
the execavation of an Ilyrien settiement g,:..; —1%&
on 'i:he. same footfing, for such finds besr {*}i:zﬁ;ss?\;
t_fz_e spiritual values of a teosple and to-thei; Tg-ﬂf'e:%
mmatmn_ to protect their culture and civilisa&friog .
Ancient castles, amphitheatres, and -churc'i; e'; ar
not only wonderful monuments for tOU_i"iS?'}S—b:lt i:év
glsa stand as evidence fo refute the char;es o*F“"’ul
ﬁg&dﬁ_jrs who have denied the coniribution o‘; t;lr—*
& Ei;;.ﬁngjeople to tng .common cultural _ir-easur_y

and in thet lentit g 1
their «scientifics essays, they attempted o
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Arehaeological finds

] ‘Theﬂ archaeclogical finds, especially those mada
qauring the years of the People’s Power be : ftnes
to the ancient eulturs] traditions of”thﬂ Alhanis

;C'ecspie: Their culture iz 25 ancient and fi::}‘ﬂa~ f.'}f;ri
centuries-long history. Highly developed aﬂci;ni;—f”i
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vilisations have lef{ their imprint on the Alban
s0il, too. ST
Inhabiting the Albanian soil as far back ag the
paleolithic age, the Albanians have lived through all
the great upheavals which swept over the: Balkans
and Southeasiern Europe. The Iiyrians attained:ia
high economic and cultural level of development. In
those remote Hmes there were numerous thriving:
towns such as Buthroton, Apcilonia, Dyrrachion, and.
in the interior of the country, Amanthia, Phoenice;
etc. Archaeclogical excavations have brought to'light:
many architectural monuments, buildings, statues,.: -
columns and capitals of ancient styles, theatres and . -
stadiums for thousands of spectators, gymnasia, pu-i:
blic baths, libraries, efc. A great number of Greel
and Roman inscriptions, as well as objects of IHy-.
rian origin have also been unearthed. The latter prove,
the existence on the Albanian soil of a culture dating.
further back than Greek and Roman cultures which. -
reveal the influence of the Illyrian culiure. R
Tn recent years, besides the discovery of the neo-:
lithie settlement of Mallg, two other settlements of .
the same era have been unearthed in Scutheastern-
Albania. One of them is situated at the village of. -
Tren, on the shores of Small Prespa Lake, and the:
other in Kamnik of Kolonja. Of particular value is: -
the painted pottery which was traded by the Dassa-. -
rates, the Illyrian inhabitants of this region. The' -
more recent excavations ai the Kamnik settlement.
have revealed its close links with the settlement of:
Malig. The small town of Lin situated on the western
coast of the Chri Lake belonged to the area inhabited
by the Dassaretes. This setlement, set up at the be
ginning of the first millenium B.C., was ‘inhabited.




up until the early Middle Ages. Amaong the finds
excavated in this place are the remarkable mosaic
floors, of an early Christian basilica of great artistic
value,

Northwest of Pogradec, in the vicinity of the
Proptlsht village, some remains of another ancient
Iliyr_lan settlement can still be traced. Many archae-
ological objects have been unearthed such as frag-
ments of pottery of various historical periods, bronze
objects, fibulae, spearheads, and coins minted during
the 3d and 2nd centuries B.C. in Dyrrhachium and
Macedonia. Elegant ornaments have also been found
here, supporting evidence to an extensive develop-
ment of handicrafts in this Ilyrian settlement. Five
tombs_ have also been discovered, among which the
most important and magnificent is the Ne4 tomb hewn
entz'rely out of rock. Its exterior is adorned by eight
Ionic sty}e columns with their capitals still intact.
On the right, between the first and the second co-
lumn, there is a helmet in relief, with an ox’s head
underneath, and on the left, between the first and
the second column, there is a typical Ilyrian shield.
- The name of the town is not yet identified. but it
could well be the Hlyrian town of Pelion. ’

In the vicinity of Petrela, a few kilometers south
of Tirana, the walls of another as yet unidentified
Ilyrian town ave still extant. Besides the encircling
walls of this aneient town, remains of dwelling hou-
ses with many rooms, & hearth, a monumental foun-
tain, and many utensils have also been found. :

Two towers on the encircling wall, one on the
southern side of the town and the other on the
. northern side, are particularly well preserved.

The southern tower, 58 meters long and 12 me-
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ters wide, represents one of the most magnif
constructions preserved intact in this castle. The
are some 7 meters high with 10 rows of stones, eack
stone block is 85 centimeters high and 2 meters 30
centimeters long. R
The stones have been perfectly laid, and in some -0
cases it is irnpossible to tell one stone from the next..
Excavations have been underway for some years
in the tombs of the district of Kukés (Northeasterm.. =
Albania), which in ancient times was inhabited by.
part of the Illyrian tribe of the Dardans. Archaeolo-
gists have observed that the tombs of this region do
not differ from the other tombs so far discovered in
Albania either in the manner of construction, method
of burial, or in the objects placed in them. Archae-
ological data proved the existence of an original Illy-
rian cultural-ethnical entity, thus refuting the claims
of some archaeologists who pretend that the Illyrians
were a nation of mixed ethnical composition and
various cultures. B
The excavations of the ruins of the ancient town
of Jerma at Saranigisht, near Gjirokastra, are of spe-
cial interest. They have revealed the ancient name of
the settlement: Antigonea. Further research in this
town which is situated on a double-humped hill, a
characteristic of the fortified Illyrian towns, show . -
that during the 4th and 2nd centuries B.C. this = -
Southern Iliyrian town had attained a high level of
economic, social and cultural development. The area
of 45 hectares encompassed by its walls, shows' that
it was one of the biggest centers of the region. =%
The mediaeval town of Sarda in the lower valley. -
of the Drin river, east of Shkodra, is also an-impor
tant archaeological site. Two rows of walls encirglin




the town are easily traced, and remains of buildings
and monuments desiroyved by the Turkish hordes
B0O years ago, are also being broughi o light. The
excavaiions have unearthed clay vessels, ornarments,
woerl foels and coing.

Mext to Malig, in Tren, archaeological finds pro-
ving the autochthony of the Illyrians in the Balkans,
have also been discovered. In addition to this materi-
al, other data concarning the state of the Illyriens du-~
ring the first millenium B.C., and specially concer-
ning the Iilyrian civic culture az the superstructure
of a slave-owning society, are further evidence that
the Ilyrians were never Bornanized, that the Alba-
nians are the descendants of the Iiyrians and the
oldest recorded inhabitants of their soil. :

Celebrities

The Albanian people have made a great contri-
butien to the enrichement of the treasury of world
culture through the development of their naticnal
culture. Although small in numbers they have had
many famous people in the field of arts and cwiture,
science, philozophy and Iiterature.

Under the intolerabie conditions of fo relgn oc-
cupation, many of thess people, who are now the
pride of their countrymen, had been forced to emi-
grate to foreign lands in order to carry on their ac-
tivity.

During the early Middle Ages, towns began to
~rapidly spring up in Albania. It was a time of buil-
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ding castles, palaces, towers and forts: ‘Thiw; Albania
became the cradle of famous master builders “Archi~
ecture, sculpture and painting flourished - " . s

The fama of the Albanian masters spread heyvond -
the borders of the country. They were invited o
every corner of the Balkan Peningula to build houses,
chapels, brigdes and castles. L

The names of many early Albanian maziers ar
now forgotien, because the artistic works of those:
times were not signed gverineiess, the nemes of
some who excelled over the others in creating fine
works of art, have reached us. Master Progon Zguri;
besides many buildings i1
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in Macedonia, led the work
for the comstruction of the churches of St. Clemaent
ard StMary of Ghri in 1295. Master Pielér Dahni
supervised the construction of monumental buildings
in Shkodra at the end of the 14th cent ry. The ar-
chival documents of that time also record The names
of the renowned masiters Radovani znd Vladanii;
who have left magnificent buildings cn the Dalma-

‘tian coast.

In the 14th century, the architect Miko Tivarasi;
and the sculptor Andrea Alekst, distinguished them-
selves among other celebrated masters. =

The data concerning the life and works of Miho
Tivarasi s scarce and insufficient to conpile even'g
modest bisgraphy, only his origin and his burial
place are known 0 us. But the Dealmeatian historians:
have accepted bevond doubt the Albanian dezcent off
this masier, IR

Idiho Tivarasi planned and led the work for the:
construction of a monastery in Ragusa, which ig con
sidered as one of the finest artistic TNOTEEnt
Balmatia. The architectural design, the vaulis:
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columns of the court, the (_)mamentavl‘ motlzsg1 'of ;u}l:_e.
capitals, ete., blend romanic style .Wlth"_gol .z{cb 1 -
‘ments. The rectangular court-yard is encircle ; ¥ A
row of colonnades supporting_ 32 large. vaults oioex_
quisite harmeny and proportions. Be;-des ﬂ}e AQLCJ(-IJ"
ions the console supporied cornices and yaul-,a,
T reanad. void of cssive details. the
performed in a style devo_m of excess h, e o, e
fantastic figures chiseled in rer}ief on the CE;EI  of
the colummns, are very S'trikingé_ é. he archifect has ma
use of various deccrative motfits. ) .
e ?ﬁin‘;li:el; Aleksi was a great sculptor and armfre-zt
who left a profusion of valuable works on both c%a;svz
of the Adriatic. Many historians .ﬂ%nd art critics ﬂt :
dealt with the life and work of this Albanian Tn}ao e};_t
He was born in Durrés around 1425 ami “v_va-s gl O"'l.lg%
up at a time when the coastal towns of ihe- dua" ic
. were flourishing. He was primarily engaged in sigxfé
ture and architecture, but may also have practice
inting. o
pa_m’:l‘hcé first known work by Andrea Aleksi Alg the
chapel of 5t. Catherine at Shibenik (}443}. In 1451 he
‘worked at the communal palace of Split and a Enteﬁr
later at the basilica of Saint Nicolas at Hah. Abf‘aéh H.e
vear 1450, he built the baptistery of Zpgfen% . t.lS
mmore important works such as the exquisite ip ;g;
tery with its graceful stgtues and reliefs, are ‘.o h
found in the town of Trigor. II?. the same town, ]f
also built 2 magnificent mempmal to‘ Iyan Sll:b?tlc L
:an episcopal palace for Torlopza, 2 gpr_hxc-renalsoil}ce
pelace for the humanist Conolanﬂ{llpl‘co, I‘.che poi 11:1?0
of the tawn, the sculptures of the D'F.=Sebg5'.t1a? chureh,
and so on. The basilica of Giovanm Orsini stands toeljt
among the rest and is co_ns:xdered one of the master-
" pleces of Dalmatian architecture.
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For some years in succession, Andrea Alelsi was
the partner of the Italian master Niccold Fiorentini.
Traces of their fruitful partnership are found at Zara
where some fine porticoes still exist, and at Tremit
where there are some busts, lunettes, reliefs and the
festoons on the facade at Santa Maria’s church. _'

The sixty years’ activity of Andrea Aleksi show
that he was among those characters who do not var .}
nish with the tides of fashion. Five centuries have . .
elapsed since this master embellished Dalmatia and
Italy with his masterpieces, but his name has not been
forgotten, nor his fame tarnished. >

The list of the artists and masters born in Al
bania at that time is not restricted to the above men-
tioned names. According to the Dalmatian historian,
professor Gelecich, during the 14th century, one
single region of Northern Albania boasted of forty
painters of considerable talent. «A host of works, to-
day regarded as purely Dalmatian», says professor
Gelecich, «are the product of Albanian masters,»

All these Albanian artists were born on this goil
and trained in the traditions of their homeland. The
fact that there were not only one or two, but a great
number of them, bears witness to the incontestable
truth that, at that time, the couniry’s culture was in
full bloom. In the 160-year war (1385-1479) of the .
Albanian people in defence of their country against™
the Cttoman hordes, artistic creations of generations
were reduced to ashes together with many flouri-
shing towns and settlements. BRI
After the country was invaded by the Ottoman;
the greater part of the artists who did not escape
the West were sent to Turkey to reconstruct. Constan:
tinople. which was badly damaged by - war.: Amon




them was master Christobulo, from the region of
Berst, who was later on gurnamed Sinan Aga. His
name i mentioned in historical records as the master-
-architect supervising the construction of the Yeni-

~Valideh-~Djanmi (mosque), and the complex of buil-
dings SUI’"‘O‘J’I&G'L ng it. During this period, parallel with
the name of daﬂwa haﬂem who together with his
assistant and fellow countrymen T“VIEI'EIII“‘LCI Mustafa
Aga built ¥he magnificent edifice «Valideh Sultanizs
bv vhe Galata bndcu, slso mentioned is: Sedef Qar
Mehmeti ¢ {Bigcakeiw), from HElbasan, who was the archi-
tect of the mosque and its beautiful fountain at the
Hypodrome (A*«m@dam as well as of many celebra~
ted works in Mecea of Arabia,

Besides the constructions mentioned above, the
Albanian masters also turned their hand to hyd raulic
engineering throughont the Balzans. Frince Dimitri
Cantemir of Moldavia writes of them: «It suffices to
see the agueducts of Constantinople o be convinced
of their capahility-.

Afser the Ottoman invasion, many an iillustrious
artizst left Albania to settle E.hl"lly in Dalmatia and
Laly. Three generations of Albanian artists, who des-~
canded from them, distinguished themselves during
the «gohden age» of Vicentian arcﬂu‘cec‘tme and sculp~
ture. Among them the «Dynasty of the Albanese of
Urbino» pleyed an imporiant D ert in the intellectual;
artisiic and political -_fe of Ita 1y This femily included

such famous architects and sculptors as Francesco
Albanese, his son Glovanni and ‘Gerolamo, and This
nephew Francesco, who embellished the towns of
VlCE"l?-a Padua and Venice. :

There are no precise data about the life and

work of Franceseo Albanese, butl his son Giovanni
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was born in 1572 and "’eﬂ ned the rudiments

fro*:. his father. At first he worked with the- f:rf" 1
master Palladio, Giovanni Albanese was well fitte fius
his task of compleling the works of PFalladio . t10
exmjrzbz*e stachcs which embellished the n;gg:; ofV ?h;
: nf 1:;; Su;: Aa:a at the great square w"nc_r:, gt the
time, own as plathea Peroni, and of the staw '
case degcending to the p1azza
o hgsg;aznisium arﬂ:l the 1:3“5 tues for the Chan“
Ceiondy e \0rona and Tor the aliar of 8 Lorenzs’ 5

! Ta as well as two stone oo Mmm with Vene-
f‘:::)c;;f? grgjc.ems 2t the Plazza dei Dogl. OF the NUInerous
e ﬁbelzzgep:arnzdnlen Vicenza by Giovani Alba-

bl ) XN .l 71

at +h foot of the stal :s E;é;f iioﬂﬁoﬁzﬂw?ﬁaﬂl e
worth mentioning. Tn 1619 h\, worked :rli’ E%?i‘ws on
Five SLa”Lec for L‘“e facade St.Glorgio T~iijf e
He has also lef: many oiher Woms o Cm"

Ge

bl

I- -h

rolamo has 8150 lef 5 mulsmd =

: iext a multitude of seuln

£ . Lult 1 =3 pEgtate)
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ta 7 lmes Faae £ ok atol b
Fnl«c Fian lor the apse of ‘t 12 < f" Gond ;neoﬂm 5% the
thadral, where he .a'x"ﬂﬂ d. the o 2t the oa
tery on various deroIt on
i ﬂ £
e é im{:‘am tants of Vincenza highly anpr"c:tated
W of these illusirious artists and ranked them
RS . ,&_ .

12 chisel with great maz-
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(‘r ip omns «Ile a*te‘v Ph:»c’ laz;. his, Polvme*u
ot {he wau amothar Phidias; this was. amot%




Aleks Tarketa, of.Albanian origin, is also men-
eiad of sculptors. In 1480 he

tioned in the same pl
sculptured one of the altars of the eathedral of Milan-

(«Altare albanese»).

In the 16th century the paintings of Francesco
Albanese, from the Albanian northern region of Kel-
mendi, won great renown. He was surnamed «the
Amnacreon of painting», and his works were displayed
in various Halian art galleries.

Tt was at this time, too, that many Albanian hu-
manists became famous in various fields of lifera-
ture, science and arts. Marin Barleti, the first known
biographer of Seanderbeg, Marin Begikemi (1468~
-1526) aliag, Marino di Scutari, author of many literary
works and orations in Latin and professor of rhefo-
ric and literature in Venics, Brescia, Padua and Ra-
gusa, ranks highest among them. Another famous Al-
banian, a mathematician and astrologist who distin-

guished himself in the cultural and political life of
Ragusa, was Gjon Qazulli whose name was knowmn
throughout Dalmatia, Italy and Hungary. Alier gra-
duating from the faculty of liberal arts of Padua,
Gjon Gazulli sat for his doctorate, and the commis-

sion that examined him included two Albanian pro-
fessors, Giergj Gaspari and Fra Andrea, both from
the city of Durrés. Among the Albanian humanists,
Laonik Tomeu (1456-1531), who taught philosophy in
Padua, achieved great renown. He has left a series
of literary, philosophical, historical and other works
which bear evidence to the extent and depth of his
knowledge. One of his students was Maksim Artioti,
an Albanian scholar of wide learning. After a long
stay in different cities and towns of Italy, at the invi-
tation of Ivan the Terrible, he went to Moscow where
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he d e . A o
fect isattﬁﬁ;i?g ﬁéﬁiﬁtas a publicist, writer. a :.I-J-e_r
. ; 1st, and ‘ s e
TRISN inwvasio s - i
cult ; n  interrupt .
Su'ccléIe?il Tj;evelopn?eg‘t for a long tll’?l._f d _E';?Sglc and:
A.l]:;anian1 psom}lhﬂ'aﬁng the creative ::ap.écit 1d;, I’;ot:;
gan to revivp ¢. Gradually, the Albanian + Y oi lhe
16th centy ihand gather strength, As ea rans be-.
val art, as ?syd ere were signs of a revival ‘G‘FY as the
tings of On ui_.e_mo‘:lstrateci, for instance b —t}inedlge-.
his colleague I‘_}‘l:lv]fI'Orjrl.EH:)za,sa.n, his ‘SOI‘i 1‘%}; 1(; pain~
mitri from Lir? aI\,I/}:hLllkeWiSe’ the paintings OgyaDal?d-
KOStaan‘ ; " ~1ha fl"'Om Jeram - 11—_.—
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dition of mu 1Othe-r painters, kept alive a 1 SITEY
their own COE‘; tpam-tmg in churches and Chong tr_a_-.
tecture flourish 'y and abroad. Sculpture SP els in
master of th ished anew; suffice it 0 H,Qan_ archi-
masters of by chisel, Andon Korfuzan; (1%1%151011 the.
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were distributed to the churches of the East, and later
on served as guides in teaching musie. Copies.of these. -
works still exist in many archives and. libraries in: -
Italy, Austria, Germany and other countries. i
Amother of Jan Kukuzeli’s inventions of major
importance to Byzantine musical art was his «System
of Musical Circles» which represents the various deg-
rees of harmonie relations. But above all he made a
name for himself as a composer. Kukuzeli has left a
number of inspiring compositions which have been
regarded as a model by the later hymn writers and
have been sung for some centuries after his death

in orthodoz monasteries, churches and chapels in
various countries, His name is mentioned in the By-
zantine annals for the music of the bibilical psalm
Ne.117, for the prajses Ne. 148, 148, 150, and other
hymns. ' i
 Jan Kukuzéli turned his hand to s0Nng-writing,;
too. - -
~ His works occupy a place of honour in the his-
tory of our art and culture, although due to the poli-
tical cireumstances of those times they were written
in a foreign tongue and in a foreign land. The con=
ditions of his life obliged him 4o write only religious
music; beyond it there was no other field for the
artists to sublimate their energies. However, by ma-
king his contribution to the further development of
musie, Jan Kukuzeli was progressive in the true.
sense of the word. He knew how to explore new’
paths and left a 4reasure to be exploited by later:
Byzantine masters of singing. C S
" Samni Frashéri, known as the greatest of:
Turcologists, lived and worked during the A%
tury. He was born on June 5; 185%-at te villag
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Frashér, east of Pérmet. He did his first schooling iz
the Turkish, Arab and Persian languages. In 1871 he
graduated from the «Zosimnea» gymnasium of Janina,
where he acquired broad classical knowledge, studied
sciences and learned some ancient and modern-ton-
gues: Latin, Greek, Turkish, Arab and Persian.
. At the age of 23 he was the director of the «Ha-
dika», a progressive magazine of Istambul, and of
the newspaper «The Interpreter of the East- and
wrote two dramas, which had a wide response, espe-
cially among the young. In 1875 Sami Frashéri publi-
shed the «Sabhah», which was the first Turkish daily.
. He worked intensively, until on June 18, 1804,
he was found dead at his desk.

Sami Frashéri wrote many works: political and
philosophic treatises, liferary and scientific books,
school teste, dictionaries, and made many iransla-
tions. .
He wrote six works in the Albanian language.
In addition to a manuscript, he wrote fourty-five
books in Turkish, Arab and Persian and a priofusion
of articles. He translated six works into Turkish in-
cluding «A Short History of France» and «Les Misé-
rables» by Victor Hugo. '

» This ardent patriot was one of the leading ideo~
logues of our National Revival and at the same time
he was a promotor of the development of Turkish
~and Arab culture and science, a novelist and play-
wright, a publicist and philosopher, a pedagogue and
linguist, an encyclopaedist, a -writer of popular scien~
ce and a translator. His first works in the field of
Turkish and fArab: linguistics were published by the
year 1885, the most important of them being the dic-
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tionary «Kamusi Turks which appeared. for the-firs
time in 1901. S
In the year 1889 he published the. first volum
of «Kamus-ul Alam», one of the most important work
in the Turkish language of the 19th century. «Ka--
mus-ul Alam» (bibliographical-geographical dictiona- "
ry) was published in six volumes, the last being is- .
sued in 1899. ey
Besides his published novels, Sami is said to have
left many manuscripts and studies on literature and
science unpublished. - B
In his works, Sami Frashéri made a distinction
between the Turkish invaders and the Turkish people,
and none of his numerous books served the interests
of the invader. On the contrary, he was continually
persecuted by the Turkish authorities for his progres-
sive ideas. In 1874 he was deported to Tripoli. Later,
he was under continual police surveillance, After the
publication of the book «Albania — what it was,
what it is and what it will be» he was kept under
house arrest. i
Nevertheless, the progressive people of Turkev
held this dedicated man in high este%m?Ahmet Ihsany,'
a "I‘urkish writer of the enlightenment period, in his-
obituary entitled «An irretrievable loss» described
Sami Frashéri as a «great masters. «Sami Frashéris.
he wrote, «is the only writer, yes, it is true, the onij;-"
one among the Offtoman writers, whose scientifie
works astonish us all.» ' i
Among the illustrious Albanians who have. con=
tributed to the enrichment of the treasury of world. .
culture with their talent and activity,. Alexander
Moisi, an artist who won great fame: and .respect
throughout the world, occupied an important place.




Like many of his fellow countrymen, fleeing
grom Turkish occupation and dire economic straits,
his father had emigrated to Trieste. Aleksander Moisi
was born there on April 2, 1880. In 1884 the father
of the future artist refurned to Albania with his
family. The young Alexander attended a primary
school at Durrés. In 1890 his family again moved to
Trieste, then to Gratz in Austria, where Aleksander
Moisi gradtiated from the middle school and for a
short time pursued his studies at th-e Vienna conser-
vatorium.

-Alexander- Moisi placed his entire life and his
entire genlus at the service or world art and man-
kind. :

" The art of Moigi, one of the giants of worid stage;
cant well be compared to a drama school. His voice
was always rich and warm; his expression, his ges-
tures and his mimizry were something his admirers
could never forget. ' e

Moisi interpreted heroes of - Ibsen, Chekhow,
Shaw, Pirandello and other contemporary play-
wrights. =~ o S

The role of Hamlet is 2 monument fo the glory
of Moisi and the acme of his artistic pe*fec tion: Nor
was it’an easy task when he undertocok o play the
part of Fedya Protasov from the «Living Corpse» by
Leon Tolstoy. He was to play this part soms, 1,200
times. MMoisi has writter: «& part without thunder
and lightening, without pompous words and impres-
sive sounds, with only murmurs, not heavy, not op-
pressive, not erotic, net demeoniacal — without ma-
xims:and sharp aphorisms — with no other ornament
than:its magnificent songs, and all this'repeated 1,200

s times! i To one million and a half people I was Tol=

e 2:0:3' .

stoy’s Fedya — from Moscow to. New York
Cslo to Constantinople...».

In the course of fifteen years N.[msl 1ed by Maxz
Reinhard, dominated the Berlin stage where hi
genius was demonstrated. in all its magm’ficepce}. RACR

At the beginning, with his rare talent
Moisi stormed the stages of Austria, Czecho- .
slovakia and. Germany, and later on, those
of Moscow, Leningrad, Budapest, London,
Paris, Stockholm, Copenhagen, Buchsarest,
Milan, Home, Florence, New York, Chicage,
Istambul, Mexico and many other towns and
eities. of the world. When performing for
German audiences he spoke in the tongue of
Goethe, for the Englishman in the tongue of
Shaﬁ:esyea}:ﬂe to the Parisian in the tongue of
Mohare

Although he had no single opportunity to display
his talent in his homeland, Moisi did not forget Al-
bania. Wherever he was, he spoke with pride of his
country. «I don’t want to die a German subject», he
used fo say. He did his best to get Albanian citizen-
ship and finally obtained it in Aprll 1934, one year
before hig death. In Vienna and Bucnarest he frequ-
ently met with Albanian emigrants and on such oe-
casions he would clothe himself in black and red, the
colors of the Albanian national flag. A

Today, the Albanian people cherish the memory ..
of their great artist, Alexander Moisi, with deep love
and respect. To perpetuate his mamory the Presidium -
of the People’s Assembly of the People’s Republic
of Albania awarded him posthumously the t1‘cle Gf




«Artist of the People», in 1961. The Higher School
for Actors in Tirana, the Palace of Culture and the
theatre of Durrés are named after Alexander Moisi,

The activity of Aleksander Moisi was highly ap-

preciated by many of the great thinkers and artists
of the world. Here are some of their comments:

«Alexander Moisi is Europe’s greatest
and progressive actor. He is attracted towards
our country by the new relations of ils so-
cialist society, its literature, its {heaters and
people’s education...

«The part of Faustus is one of the magni-
ficent creations of Moisi. A great man on the
whole, and perhaps the greatest actor of our
time, he recites Goethe in a particularly won-
derful manner..»

Anatoly Lunacharsky

«Congratulations to Alexander Moisi, to
whom the most perfect interpreters of many
of my heroes, I am greatly indebted forever.
First of all, I greatly regret, dear Moisi, that
I failed to personally admire your playing
«I—Ienry the IV» in such a way, I am told, as
to make yom mterpretatlon the fmes’c of thls

I'Ole R

Laigi Pirandelio

«Moisi is an actor of such strong perso-
nality as men have ever possessed. He is not

--:__“nah,.te in a pure.:

. pany.

. ACTOT»,

-+ one of those actors - whosge. povvnr lies in their

metamorphoms @ulte the conirary, his power
lies in the fact- tha_t He, eXpresses- his own
icate manner...»

Huﬂe vo : Hofmannsthal

B southerner, alw_ays' a southern@r
he brmgs the sun
where... He wants all the people around him
to be gay, impassioned. and read j to flare
up... in discussions, everlastmg .Giscussions,
on jdeas, politics, attitudes... That is why one
learns something new from the essence of
the mth of the world When 1*1 ms com-~

when working under the dlrechon ef - Rein-
nard For the parts of «Hem‘y IV>_> ; «Er_mha

reminiscences, . He was.. '_

. Albert Baserman. . .

When a man is -dragg.ed{:'tio:- the-a;._théaﬁ-‘.é;
he usually arrives late and. is not:likely to-be
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- attentive to what is said on the stage by Ham-
" “let, but hardly a minute has passed, no more
than twenty words are said, and he is im~
pressed, he feels the tears on his cheeks: this
is the wonderful effect of the spell of art
cast by the archsoreerer of sorcerers, the poet
and the pupil of Shakespeare — Aleksander
Moisi. I have never seen the part of Hamlet
played so marvellously, I have never seen
Moisi ever play so well. Hamlet is written
for Moisi, and Moisi, Moisi alone, is born to
play Hamlet.. =~

Max Brod

A distinguished authority in arts and science, a
contributor in the treasure house of world culiure,
Fan Stiliano Noli was born on the §th of January 1882
“at the Qyteza (Ibrik-Tepe) village of Hadrisnopale.
After graduating from the elementary school of his
native place and, later on, from the higher school of
the town, he made an attempt to pursue studies
at the faculty of philosophy in the University of
Athens, where he succeeded to enrol but had to soon
give it up owing to econcmic difficulties. His studies
interrupted, he sujourned in Greece, Turky and
Egypt working as a tram conductor, copyist, prompter
at theaters. In 1203 he worked as teacher in Egypt
where he formed his first links with the patriotic
moverent of Albanian emigrants, In 1308 he went to
the United Siates and was an active patriot among
the emigrants. Still in the United States he graduated
from the:faculty of history at the University of Har-
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-dence of the country he was engaged far and-‘-'Widé
in activity for the defence of the interestsvofihis

ward in 1912, After the proclamation of --theirid’ep;

eountry: in London speaking about the destiny:of - .

Albania, in Sofia and Bucharest where Albanian =

communities were busily campaigning for the defence
of their country and at the Peace Conference inrPa=

ris as a membper of the Albanian delegation. - il

In 1912 Fan 3. Neli returned to his country and
tock an active part in its political life. He is the cen~
tral figure of the democratic-bourgecis revolution of
June 1224, After the suppression of the revelution
by the internal reaction aided militarily by interna-
tional reaction, he was compelled to take the road
of emigration where he pursued his unyielding strug-
gle for a democratic, free and independent Albania;

In 1927 Fan 5. Noli visited, for the first time, the
Soviet Unign, invited o participate in the celebra-
tions of the decade of the Great October Socialist
Levolution, where he attended the Congress of the
Friends of the Soviet Union as a «member of the
delegation of the oppressed peoples of the Balkanss
and as a «friend of the Soviet Union~. His speech at
the Congress was full of enthusiasim for the political
regime and the economic system of the country of
the Soviets. After 1936, withdrawn from active poli-
tical life, he returned to the United States, where
he deveted himself mainly to historic and musical
studies. At the age of 52 he graduated from the Uni-
versity of New England. Iie died on. the 13th of -
March 1965, L

Noli was a great master of the word: Hig-short
poems remain patriotic hymns of the democrakic 1




vemment in Albania. His ardent speeches display a
profound and broad culture, a rare eloquence and
subtlety of style, and possess figures of speech which
frequently attain great heights of poetic creation.

His speech as prime minister and first delegate
of Albania to the Assembly of the League of Naiions
which was to decide on the destiny of world peace
filled the Albanians with pride and zttracted the at-
tention of the world press, which wrote of it as «the
most sensational and, no doubt, the most picturesque
speech» (New York Times), «infiniment spirituel»
{Gazetie de Lausanne), «the Gospel of world brother-
hood» {another foreign newspaper), ete. '

Fan S. Noli was equally great hoth in original
works and in translations. He, as an Albanian writer
says, made Don Quixote dream in Albanian, Othello
furious in Albanian, Omar Khayyam jeer and laugh
in Albanian... With this he proved that the Albanian
lapguage is able to render all nuances of human
thought. " After 1312 he translated parts from the
works of the Norvegian author, Henric Ibsen, come-
dies by Moliére, short stories by Stendhal, plays from
Shakespeare, Longfellow’s «3canderbeg», poems by
Edgar Allan Poe, Blasco Ibanez’s novel «The Hutw
which he skillfully adapted to represent the situation
then prevailing in Albania. During the 1930°s, Mol
translated masterpieces from Ibsen, Shakespeare, Cer-
vantes, ete. These works, were of great educational
importance for their progressive ideas and for the
fact that the time and the situation in Albanian were
ripe for the reception of such masterpieces.

In order to understand the magnificence of No-
li's translations we quote here the words of Dr. Nor-
bert Jokl, then professor of philelogy at the Univer-
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sity of Vienna: «The translation of the Rubaiyya
into Albanian by Fan Noli is the best made so:far
amongst the other translations into the European:
languages, with the exception, perhaps, of that made
by Edward Fitzgerald». And Dr. A. Rappaport,.an. -
Austrian diplomat and student of Oriental studies;: .
said: «It is hard to believe, in my opinion, that'the .. -
Rubaiyyat in Persian could stand higher than- the
Albanian version rendered by Fan Noli inte Alba-
niane.

Noli’s activity in literary criticism occupies an

" important place at home and abroad. His «Introduc-

tions» to the translations were in fact oviginal eriti-
cism of the work translated and have always attracted
the attention and interest of great critics. His iniro-
ductions have fregquently become objects of dispute
and various eontradictory interpretations. Such are
his introductions to «Othello» and «Hamlet», his as-
sesment of Cervantes «Don Quixote», efc, .
Mol also remains a talented historian. In 1921 he
published «The History of George Casirioti Secander-
begs. To the history of Scanderbeg, in which he saw
the history of the Albanian people, he devoied new
studies until in 1947 he published 2 second version
— & work of rigorous scientific eriteria. This work is
a profound analysis of the economic and social con=-
ditions of those times. The national hero is presented; .
in the light of newly discovered documents, as a irue
leader of, and closely connected with, the masses:
When studying the period of the struggle for freedom -
of the peoples in Southeasiern Eurcpe during ik
15th century, one cannot ignore the concliusions re
ched by Neli on this subject. 7w i
" Finally, we cannct leave aside his musical ac




vity. Noli began his musical work at the age of fifty.
In 1836 he graduated from the conservatorium with
the symphonic poem «Scanderbeg»,  the «Albanian
Ehapsodies» and «Gaspar the Poor». He had pre-
viously composed some other pieces of a religious
character such as: Hymns For Mixed Choir — Boston
1938, Eastern Orthodox Hymnal For Mixed Choir —
Boston 1951, Byzantine Hym.nal — Boston 1959, On
the Coasts of Bab yion.

: The symphonic poem «Scanderbeg» based om
Henry Longfeilows long poem of the ssme title, is
profound, moving, and dramatlc It is a work of finé
taste and deep sensﬁvﬂ:y blending together several
themes in rich orchestral combinations and variations.

Tn 1947, Noli published in Boston the mMonography
entitled: «Beﬂthoven and the Frenmch revolutions,
bringing new arguments and facts about Beethoven’s
with the French revolution, and the influence of the
progressive ideas on the crea’nve work of the com-
poser. With his monography of 120 pages, written on
a sound dialectic basis, Fan Noli ranked amongst the
most famous muslcolocﬂsts

Here are some comiments of aUthonhes in the
world of arts and culture on Fan Noli’s monography:

George Bernard Shaw: «This is the product of

a firstelass critic. I read it through with great atten~
’mon and extraordmary satisfaction, being myself, by
profession, a connoisseur of music, a ‘critie, artist, and
philozopher.»

Jean Sibelius: «I read the book with great mte-
rest. I believed I knew everything about Beethoven,
- but in your book I found so many new things for me.»

Ernest Newman, biographer of Wagner: «..Wal~
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express it better than you.»

ter Prter himself might have. found-it dlffzcu

Thomas Mamm: «I read your book through wi
great interest and amazement. If is a real contrlbu-
tion to the lterature ahout Beethovens. :

J. Duane Squires, President of the Deparﬁnent- _
of Social Studies of the Coby College: «I rejoice gre=. .-
atly at the publication of your monography, for my.
profession is modern history. No doubt, you have ac-:
complished a great work, and all students of. the j
French revolution wiil be thankful 10 you.»

Professor Kenneth Conrad of Harvard Unlver—
sity: «I've just finished reading your interesting book
and I'm spellbound by the manmer you have chosen
to present this difficult problem as well as by your
ability to reproduce him so live, with all his strength
and sufferings, from the dry accounis of texts and -
the embellishments of biographers.»

Professor Geneva Drinkwater of Vassar Collede
«I am terribly impressed by the great volume: "ot
research work vou've had to do before writing this
small velume. People who have never turned their
hand at such work can hardly guess the amount of -
t0il and hours needed for these pages. You have read. -
with great patience numercus volumes in German: _
with the aim of saving Beethoven from the good -7
intentions of_hls adm1rers and the v11]any of hls
detractors.» ;

Fan S. Noli, through his long activity as a states-,_ :
man, historian, poet composer, and musicologist; oé=
cupied a special place among the celebratedz'figﬁr;e‘
of Albanian culture, arts “and history. Furthermor:
he remains one of the Albanian classics, whose Work
after laying the foundations- of their national ‘cul




tures go beyond the confines of their homeland and
render a modest, but valuable contribution to the
treasury of world culture.. . e

‘ In these last few pages only some of the Alba-
nian humanists and artists who. excelled in the fields
pf arts and sciences have been mentioned. This list
is short, but it suffices to show the contribution small
Albania has made to the mnational and internationaj
treasury of culture and arts throughout history.

Monuments of culture . |

In 1965 the coastal town of Durrés named its
newly-built palace of culture after Alexanddr Moisi.
' While the foundations were being dug the re-
mains of an ancient building came to light. This dis-
covery. — a thermal bath — has been carefully pre-
served. A stairway in the new palace of culture leads
down to the-remains of public baths pertaining to
the first centuries of our era. .
) Such eases are not rare. They prove that an an-
elent and rich civilization had once developed and
prospered on Albanian soil. Taking into account the
surface. of the land (28,750 square kilometers), Al-
bania is one of the richest countries of Europe in
monuments of culture. There are 8 important towns
of antiquity, 75 castles, hundreds of dwelling houses
bridges and other constructions of great artistic value:

30

which consutute a rich fund of archaeclogical;-are
tectural and historic monuments. They are:a living
testimony to the creative work of the Albanian people:
and their contribution to the treasury of worldrcul-:
ture. These irreplaceable treasures — works of many -
generations — are a mosaic of the history, culture”: -
and art of the Albanian people. Many foreigners, schos |
lars and tourists, who have become acquainted with
the historical monuments of Albania, have called it -
«a first-hand tourist garden». No doubt the Illyrian
settlements which are spread everywhere throughout.
the country occupy the first place among the monu-
ments of culture, They are encircled by thick walls
built of big unhewn stones fitted together without
mortar. All these settlements dominate strategic po-
ints over plains and valleys. With the economic de~
velopment and consolidation of Illyria, the settle-
ments gained in strength and were encircled by walls
of hewn stone with gates and towers.

Of special interest are such renowned centers
of ancient civilization as Dyrrachium (Durrés), Buth-
roton(Butrint), Apollonia (Pojan of Fier), Lissus(Le-
zha) where important monuments of architecture,
seulptures, and mosaics, are still preserved. Today one
can still see part of the former high walls encircling
the ancient towns, gates which represent fine speci-
mens of architectural art, remains of public and pri=
vate buildings, temples, theatres, stadiums, baths;
dwelling houses, sculptures, reliefs and inscriptions; :
polychromic mosaics, coins of ancient towns, objects :
of Illyrian craftsmanship, weapons and ornaments for. .-
women, eic. i

The great archaeological center of Butrint har-
bours a masterpiece of early Christian architectur




— a baptistry built during the 6th century. with co-
lumns faken from ancient temples. The baptistry
has a floor of colored mosaic and sixteen granite co-
lumns forming two concentrie cireles on which the
roof rests. : B

A marble head of Apollo — a genuine master-
piece of art — was discovered in Butrint in 1928. The
ex-King Zog, a real tyrant, made a present of it to
the fascist hierarchs of Italy. Today this sculpture is
displayed in an Italian museum.

During the years of the People’s Power, besides
other objects, 28 sculptures of special interest for
the study of the art of sculpture in the 2nd and 2d
century of our era, have been unearthed in Apollonia.

Many meosaics have also come to light during
recent archaeclogical excavations. Among them, the
mosaics of Buirint, Pojan and Durras, deserve. special
mentiomn, : S : :

The most important mosaic is in Durrés. This
mosaic depicts a woman’s: face on a background of
flowers.-Made of stone cubes not exceeding one centi-
meter in diameter; it is set on a layer of mortar about
six centimeters-thick. The stones are white, black, red,
orange and of other colors. The woman’s face is about
three times life-sizé and is executed with consumate
skill. The' plait-of her hair is particularly striking
with areas of light shades in clear contrast with her

vividly coloured-hair-pins. The face is framed by two

branches which form a background of flowers and
leaves, each one different from the other. The exce-
cution of this mossic is of rare perfection. _ :

Besides the monuments of classical culture and.
ancient: forts and- castles, there are also numersus
churches remarksble both for their architecture and
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heir wall paintings. The icons of the Byzantine and
;oiFByzanI;ine pégriod, which have been st}idi_ed.}_:b
Albanian and foreign scholars, deserve special ‘atten-
tion, many of them going beyond the limits of natio~
na)l cultural values. The frescoes of the great Albe_t_- :
nian painter of the 16th century Onufri, and of hig- -
son Nikolla, are preserved in the churches Qf centra_l---
Albania. The frescoes of David Selenica, another_‘_ __
famous Albanian painter of the 18th century, are alf_s_o P
found in Albania. ' R

Another important group of monuments are’
dwelling houses, such as those of the towns and of-
the countryside, among which the «turret» type, a-
dwelling fortress found exclusively in Northern Al-
bania, deserves special mention. The dwelling houses
jin Berat and Gjirokastra are peculiar to those towns -
only and show a unique architectonic evolution.

Albanian material culture, more than anywhere-
else, has suffered irreparable damage over the cen-
turies; even when it had succeeded in withstanding-
foreign invasions, it could do but little against the ele~
ments of nature, the decay of time and ignorance,
the antipopular regime showing no concern or inte-
rest in these treasures. Cultural objects were left to L
the mercy of fate or were given as concessions to the
imperialist states.

The law «On The Protection Of Monuments Of’
Culture And Nature», issued after the liberation of~
the country, put an end once and for all to the darmage |
and plunder of monuments, and declared them the
property of the whole people. By special decisions’
of the Council of Ministers, the towns of Berat.and -
Gjirokasira, the subsoil of Durrés and its olde_r:'_se_c;_-
tions, as well as the old market of Kruja, were deela=
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‘red museum-towns. These, and other state decisions .
of a similar nature, make up the juridieal basis on.-

which rests the whole work for the preservation
of monuments.

«The Institute of Monuments of Cultures .was.
created for their protection, conservation, and resto-.
ration. It has carried on an extensive activity io pre-.
vent the momuments from being defiled, to discover

and to put under protection unknown monuments,

laying the basis for a scientific discipline prevmubly-

unknown in Albania. As a tesult, a great number of
monuments damaged during the centuries have been
saved from complete deraolition.

i During recent years, restorations have been car~
ried out on the nympheuwrn of Apolionia and on the-

ancient church of Legha. Progress has also been made

in restoring architectonic ensembles: the quarters of

«Kala» and «Mangalem~ at the museum-town of Be-
rat, the bazaar and the castle and the museum-town of
GJlrokastra and the bazaar of Kruja have been res-
tored 1o their former state.

- From among the churches, about 230 of the grea—.

test historic and ariistic value were selected and
preserved. The greater part of these are connected
with important historic events,

The popular masses have been educated to take.

care of and protect this property whlch Delongs ic
them,

A few W@MS cr Albanian E@lki@m

«Albanwa is presented, the curtain goes up, the
wonder is being repeated... A powerful chorus, a skif--
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ful orchestra, magnificent folk dances executed th
talent and wonderful finesse.. excellent dancers an
colorful costumes... Here is the laureate ' of 18706»i 1
This i how «La Dépéche» describes the first.perfor- .
mance of the Tirana Ensemble of Folk Songs and:
Dances at the Dijon International Festival last- au~
tumn. «The Albanian dancers have remarkable con-:
trol of their movements despite their heavy woollen:
costumes. Their folk dances are executed with such.
pride and vitality that it makes one dizzy to wateh.
them. They are as light as air, nevertheless. the
ground shakes under their frenzied steps. The drums.
beat, the sounds of harmonicas, clarinets, fifes and
violins fill the air. Girls with deep black eyes and:
glossy costumes and men clad in «tirg» of white felf
display the rustic and popular joys of valiant Albania
with their hands and their incredible nimbiefooted-:
ness, in perfect harmony with the rhythm.» .
‘At the Dijon Festival the Albanian Ensevnble_
won the place of honor among 3¢ folklore ensemble.
from many countries of Europe, Asia and Latin Ame-.
rica, and was awarded the «Medallion for 1970». This.
is not Albanian folklore’s first success in the inter-.
national arena. The performances of the Ensemble-
and other folklore groups at international festivals
of various Balkan countries have aroused great inte-
rest. They have displayed the great art of the Alba~
nian people, their poetry, melody, dances and instru-"
ments, and have always drawn an enthusiastic atten-"
dance. Melodies and dances of every kind, formerly" .
known only-locally, broke out like a torrent'during_ :
the years of the People’s Power, proving the  Alba:
nian people to be the bearer of an ancient and inex
haustible treasury of folklore which is- enrzched Wi
every passing day.




Albanian folklore has always attracted the at-.

tention of scholars. In the 18th century, foreign spe-
cialists made some studies on Albanian fé)-lkoregxillaigly
for llnguls‘?q purposes. The ballad of Garantine was
a source of inspiration to the Germen poet Biirger
v\{hﬂe Paul Lafargue made it the object of a socigloj
gical study. Karl Marx, who was a lover of folk songs,

in 1839 included some Albanian folk songs among.
others from the Balkans in his album forg his Wifz-

Jenny.

Albania is an inexhaustible {reasu
songs. In the course of centuries, the Albaﬁaﬁfpei(;)lll;
have created an original music, remarkable for its
Intonations, for its fine melodies, and its freshness
and rare grace. Follk songs are the history of the
Albanian people set to music. Epic songs were sung
by our ancestors as a call fo arms, and they are still
sung tuday by the highlanders of Northern Alba-
nia. In the North songs are usually monodic, while
in the South they are polyphonic: of two, tl’n"ee or
;Z? four voic_esc.i_ Alga.nian polyphony is more com-
, more varied and more 4 ! -
D omies of L e e e developed then the poly-
- Bridal songs both in the North an

are dﬁstinguished_ from other songs by ’c(lile:‘i1 egaS}? 1:;}2
tonations, their lyricism and. optimism. Albanian folk
z?cggﬁ comp_ris; lyliical, erotic, ritual, allegorical and

songs. People havi ith inspirati '
Sacte o E‘ssmcerg 1ovI(1:,We' sung with inspiration io.
. .Albanian folk dances, too, have man
of vitality and dynamism. They express ghiotﬁ"afgg
the de:termination and the unbreakable spirit of thei-
Albanian people. The Hungarian Albanologue, Thal~
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loczy, writes in one of his studies that «the Ilyriar
used to dance with unsheathed swords- I A
Through the centuries the Albanian people have

developed a host of simple and complex dances ref-

lecting their aspirations and abilities, their tempera-
ment, constancy and optimism. The dances are closely
connected with their life, laws and customs, with
their work and efforts, joys and sorrows. S

The grace of Albanian folk dances won the admi~
ration of great artists and writers, among whom Lord
Byron, who left in «Childe Harold» a picturesgue .
description of the Aibanian Palikars dance.

Folk dances vary from place to place , according
to the type, form of execution and origin. Every-
region, even every village, has its characteristic
dances. It often happens that, even in one region, the
same dance might be executed in two or three dii-
ferent ways. The characteristics of the dances of each
region vary according to the dialects and folklore.

But in spite of their great variety, the dances
of the various Albanian regions have common ele~
ments which derive from commeon tradition. :

In the past men danced apart from women, mixed
dances were very rare, even within the tribe. Hence =
the existing differences between men’s and women’s |
dances: which althouth they may have the same strue-
ture, differ in style. Generally women’s dances are
smoother, lighter, more reserved and graceful. Men's
dances are more impetuous and dynamic with much .-
leaping and jumping. e e

As regards the difference according to géner‘_éﬁ: ;
tions, there are dances for both old and young people, .. -

and there are even dances for children: In the: r




glon of Labéria there are dances f
: : _ or old wome
.gooung brides which are performed in a halfléi?éi(ei
: t};isa-ccompanunent of polyphonic songs, "
As to the participants, <«sin " '
| , gles dances -
formed by the town’s women of Northern aﬂﬁbgsia
?\Tnd E(ossovg. «double~ danees are performed from the
thort bern Highlands down to Berat, Myzege plain and
! e gfl}ole of Eastern Albania, and there are also «trip-
&> dances, usually mixed, that is, performed by two
‘women and a man, or vice-versa,
-~ The most simple form of folk i
) : . Ik dance i X
in 51 stl_*aight 11:f1e,' but there are also danc;: FI? riﬁfwl}gg
fan. winding lines, dances with two lines of dancers
acing one another which are exscuted to the accom-
paniment of songs, and dances which are performed
;Iﬁ (?.;‘C:!;ES — ?‘iﬁ most common and widespread type in
abroa%._ s 0 . e country as-'well as among Albanians
The Albanian people have sh i
~~ The . ian peo own their creati
tg}?mus m]the .f1e‘1c_1 of popular instruments, too.e]%v}g;
fgg _A_bama- Is a small country, all sorts of musi—
cal instruments can be found: idiophones, airophoneé

membranophones, and cordonophones. Some of them

such as drums, produce sounds from skin i i
pipes and bagpipes, from wind vibratioflzz'laxggriiz’grrllf:
n}gnts_such as the «cifteli» and «lahutas ,fI‘Om s_trin
vibrations. Thege instruments, toa, expr’ess the co g
rage fﬁndttemperament of the Albanian peonle =
] ost widespread is the flute — 4 tu u. i
-’ll‘n}femba ent, aboug 40; centimeters long x?itlﬁrhﬁgj
g gbplpg — a wind  instrument consisting of a
~ealller bag, a valve-stopped tube and three of four
Pipes — produces sotmds of different tones. The «Cif~
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‘geli» is another importamt two-string instrumént
found mainly among the highlanders of the: Norh, . .
where every family is bound to have one. S

Albanian vocal folklore, including ceremoniesiof - -

birth, marriage and death, is another aspect of‘the

-cultural heritage. :

Folklore material has been collected for a long

‘“time, but the systematic gathering of the treasure of
‘popular culture began only after the liberation of the

couniry. The scientific workers of the Institute of
Folklore deal specifically with this task. But, as the
folklore is the common property of the entire pecple,
finding, recording and collecting the wealth of the
people’s culture would not be possible without a wide
network of collaborators of various professions, espe-
cially teachers. The collection and study of popular
creations is conducted in an organized way and acecor-
ding to well-studied nlans. The archives of the Insti-
tute of Folklors have been gresztly enriched by such
contributions. The Institute has a collection of more -
than ten million verses, 7-8 thousand pages of prose,
about 40 thousand proverbs and 12 thousand riddles
and puzzles and about 16 thousand recordings of mic-
nophonic and polyphonie music, instrumental amd
dancing melodies, From this wealth of material 45
velumes with about 12 thousand pages have been
published.

"+ The systematic and scientific publication of ihe
thesaurus of Albanian folklore began in 1981. This -

‘encyclopeadia of people’s vocal literature is divided. .

‘into four sections: popular prose, legendary epié, his--
‘torical epic and lyric verses. The three-volumse series
«Early Collectors of Albanian Folklore (1635-1912)
deserves special mention. The four-volume™ st




«Popular Prose» and the series «Legendary Epics» are
~also valuable publications. In addition to anthologies
and the above mentioned publications, there have alse
been published volumes dedicated to specific; themes
which aim at educating the working people in the vir-
tues of their forefathers. R

With the creation of the Institute of . Folklore,
attention was focussed on musical and choreographic
publications, too. Up until now they have aimed at
presenting a summary of some genres and kinds of
wealth of the Albanian folklore. Two volumes: «Dan-
ces from the Region of Luma» and «Folk Dances»
were published during the 1961-1965 period.

The Albanian folklorists have also made a valua-
ble contribution to the study of Balkan folklore in ge-
neral. The activity of ocur Institute of Folklore has
arcused special interest in scientific circles of the
world, especially in the Balkan countries, and its pub-
lications have been warmiy received. The high scienti-
fic level of the Albanian folklorists has won them the
respect of progressive scholars everywhere, and this
was specially demonstrated at the 2nd Congress of
Balkan Studies held in Athens. ' .

Ethnographic _treasme-

The Albanian people are the owners of an inva-
luakle ethnographic treasury. Their folk costumes of
fine craftsmanship, sillken embroideries, carpets and
rugs decorated. with national motives, their highly
artistic filigree and pyrographic objects, their interest-
ing architecture and room decorations, carved doors,
window frames, wardrobes, tables and mantlepieces, -
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-and artistic spirit cultivated and preserved for gene-
‘rations. B

- are also used to make felt bags, «bruces {shepherd’s, .

bear witness to an ancient culture, original talent

Of all the other artistic forms, applied arts were

‘the most developed among the Albanian people. Their

artistic taste displays itself in every object of every-

day use, in garments: and fooiwear, toocls, and ‘

household utensils. T
Albanian popular art is rich and various. Every

‘region, every village, has its own peculiarities. Pa-

rallel with Albanian national features there are also
elements of the culture of the neighbouring peoples
with whom. the Albanian people have been in contact
for centuries.

Weaving can indeed be called a popular craft in
Albania. Albanian wormen are able to turn out highly
sophisticated designs from their looms,

The costumes of Tropoja, Elbasan, Devoll and
Dropull, the carpets of Kukés and Labéria, the bags.
of Zadrima are evidence of the ancient tradition of _
the art of weaving in Albania. Knitting is known
both in the North and the South of the country, and
the inhabitants of central Albania are no less skilled
in his art. Among the knitting patterns the most wide—
spread is something akin to laces with popular mo-
tifs, It is used in the Maldsia e Madhe for men’s and.
women’s sweaters and especially for stockings. N

The cloth for the national costumes, flax or wool,.
is woven on handlooms and then embroidered by hand'.':
In the North and the Scuth, carpets, thick blankets.
.and fine cloth for women, are woven on looms which:

overcoats) and so on.-



The carpets of Korga and other southern regions;
-as well as those produced in the North, are Temark-
able for their combination of motifs and colors. .The
carpeting trade and needlework are ancient traditions
“which are now preserved and further developed by
+he master tradesmen of the peonle. )

The national costumes are of great va_lue in pro-

ving dhe high cultural level and the f}ne artrs.'?lc
+4aste of the Albanian people. Each region has iis
-own style .of dress and sometimes even the people
.of the same village are clad differently from one
angther. Clothes differ in the materi_al used,_ in .’che
-pattern, decorations, colours and the‘lr. combpination.
' Women’s costumes are more varied and more
highly decorated than men’s. Collars, sleeves, and
“hems are embroidered with silk or cotton t}jrea}ds of
various colors, with black and red predeminating.
. A «xhupes or «cibuns of felt, decked with red
or other colored lace is worn over the blouse. An
apron is worn over the «xhupe» and is so finely em-
‘broidered that it is certainly one of the most artistic
handworked articles produced by Albanian women.
The aprons of the regions of Shpati, Dumre, _I;flyzeqe,
and Fush&-Kruja are by far the most beautiful.

Another article of clothing is the kerchief. Iis
size differs; for example, the ker-chfiefs of Myzege
are very large, while those of Zadrima are smaller
and finer and worn coiled about the head.

Like all the Balkan peoples, the Albanians wear
‘moccasing, They vary according to each region. They
are light and comfortable, being very appropriate
for wear in the mountainous zones of the country;
-often they are adorned and elegantly laced W_lﬂ‘l
strips of hide or with multi~colored string.
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material than wood, which is commonly . used::in

Since ancient times the Albanian peopléﬁz have
.developed the processing of metals by hammering,
smelting, and chiseling. Hammering and . smelting

are among the ancient techniques used in the period -

‘when metal was first introduced. Many articles..of
Hlyrian culture such as belt-buckles, metal cases,
etc., were made of forged metal. Such side-arms
a8 yatagans, swords, etc., were made later on after
the perfection of this same method. Smelting was
also known to the Illyrians. Many objects, ranging
-from weapons to women’s ornaments, were made by
this method which is still in use. The silversmiths
-of Elbasan, Berat, and Gjirokastra made weapons and
various other objects by casting: .
The silversmithis of the South are famous not
only for making weapons but also for their various
sorts of plates, buitons, earrings, bracelets and many
other ormaments for national costumes. R
Cooper-working, another ancient tradition, is
very widespread. Excavation made in the tombs of
Illyrian settlements have unearthed more than forty
kinds of fibulae, besides laces, diadems bracelets and
‘bronze battle armour. '
With the lapse of time the range of copper and
bronze utensils was greatly increased.
Crnaments with geometrical desings and, oc-
easionally, floral and arboreal motifs, were chiefly.
used to decorate objects. “
Decorations were also applied to big trays (which
rest on wood props and serve as tables), smaller -
trays, coffee and water jugs, as well as to the bor=

ders of metal plates.

Textiles excluded, popular art found: nd'__b.et;..’c'éi" 8




dwelling houses, in churches (ceilir}gs, walls, inconos-
tases, ete), in vessels and utensils, worktools ete.
The artistic spirit of the Albanian has found expres-
sion in every object of everyday use: Spoons and
plates, distaffs and pipes, «lahutas» and bnde s dowry
boxes, cradles and handlooms ete. Even in the wood~
working handicrafts the omamel_lts follow the same
pattern as the embroidery on national costumes. Tra-
ces of our ancient culture are most vividly presgrved
in the ordinary objects produced by the people’s a_xl'-
tists, shepherds or masters of wood-carving in vil-
lages’i'he Dibra masters won a name for tfhemf;.elves
throughout the eastern part of the Balkan peninsula
down to the shores of Asia Minor, whereas the mas-
tere of the southeastern part of the country were
renowned in the south of the Balkans. Th:elr 'VVOI']:CS
are distinguished for their style and combination of
designs. The Dibra masters frequently employed flo-
ral motifs, whereas the latter combl.ned floral zoo-
morphic motifs. In general, the r_notlfs of .'lvoodcgr—
ving ‘are related to work, production and h_le.

The tradition of the Albanian people in :vogd—-
working was not resticted fo the limits ol the
household economy but reached a professional level,
by producing objects of a wider range. In those re-
gions where the conditions were favorable for the
development of this art, various schools of _wood—-
carving were created, among which the most impor-
tant were those of Dibra, Berat and :southeaster.n Al-
bania. These schools reached the height of their de~
velopment during the 17th and 18th cenfuries when

the Albanian masters attained a rare perfection of .

artistic skill which spread beyend the confines. of
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the country. The 19th century marked the decline
of this art. IR TN
The artists from Dibra and Cermenika decorat- -
ed their rooms and houses solely with pine-wood::
carvings. The schools of Berat and Shpirag are dis-:-
tinguished for their carvings in specific types . of.
wood, especially elm. ' _
Wood carving underwent a new stage of deve-:
lopment after the liberation of the country. o
Albanian popular architecture is also of special
interest. Albanian dwelling houses vary greetly from:
one region to another. :
The «towers», which began to appear in the Al-
banian countryside with the feudal system, are par~
ticularly interesting. Formerly the «tower» was
spread throughout the country, whereas today it is
only found as a remnant of the past in the highland
regions of Northern Albania. ;
The «towers» are built of huge stone blacks:-
their walls are one to one and a half metres thick .
and served to protect the residents from outside at-'
tacks, : o o
Of great variation and inferest are the town.
dwelling houses, of which those of Shkodra, Giiro-:
kastra, Tirana and Berat deserve special attention.:
Albanian ethnographic materials are of great.
scientific and artistic value. The Albanian people
stand out among the neighboring peoples as a se-:
parate ethnical entity, not only due to their language -
and -anthropological features, but also because of
their ethnographical traditions. : R R
The Albanian patriots, such as the ancient writers:
and students of the Albanian language of the 18th::
century Budi, Bogdani and Bardhi; the Albanians'in’




foreign lands, and especially the patriots of the Na-

tional Revival, showed great interest in national eth--

nography. The latter carried out fruitiul work for
the study of national culture during the' 18th cen-~
tury. But, in spite of their good intentions, being

forced to work under difficult conditions, pursued and-

persecuted by the foreign invaders, their work is of

a fragmentary character and does not live up to the
professional standards of ethnography. "

Omly after liberation, did the collection and study

of ethnographical materials assume their proper im~

pertance and were raised o a scientific leve_l. T}_le
sector of ethnography, created for the first time in

1947, has expanded alongside the extension of its.

activity. '

Today, the sector of ethnography posseses 22,240
records of which 8,440 are photographs, negatives
and diapositives; of which 600 are maps and varicus
sketches, whereas 13,200 are material objecte, These
objects of ethnograpkhic collections come from more

than 300 centers and date back chiefly to the last:
two centuries (the 19th and 20th centuries). They

faithfully represent the mode of life of the Alba-

nian peonle before liberation. Together, with the ma~-

terials of the past there is also a rich collection of
contemporay material.
Our ethmographers have also studied the tra-

ditional pursuits, especially agriculture and live-stock.

breeding, of many regions. The dwelling houses of

towns and villages, as well as many local costumes:
" have been made objects of study in a series of publi--

cations. Special attention has been paid to social,

cultural and artistic values. The materials collected:
with so much Jove and care, after publication, are’
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put at the service of the broad masses of the people
who can, in this way, get to know the great -artise

tic treasury created and developed by the Albanian -
people which, in the past had never been properly ST

evaluated. o

The deepening of the struggle against the back-:
ward customs and viewpoints which humiliate. WO
men, against religion and religious superstitions, aga-:
inst the patriarchal mode of life, atc., placed new tasks.:
before Albanisn ethnogaphy: to discover the roots of
these customs impeding social development and to-
fight against the basis of their reactionary idealis-.
tic philosophy. At present, the Albanian ethnograp-
hers aim at directly contributing to the solution of
these problems for the further development and de-
epening of the ideological and cultural revolution in’
Albania.

The ethnographie studies, part of which has been .
carried out on comparative Balkan basis, indicate that,
in spite of the great variety observed in traditional
Albanian culture, in all the settlements of the Al-
banians there is an ethnical unity formed since an-..
cient times. This is apparent not only in the material
culture, such as in national costumes, popular archi-
tecture, household vessels and utensils, ete., but also
in the social and cultural life of the people, such asi’
in the right of the canon, in the customs and ha-
bits of family life, etc. in which common traditions
are observed. S

An important role in the collection and preserva-

tion of this ethnographic treasury is played by the Ty~ .
rana Ethnographic Museum. set up since 1948 ag well’

as by the local museums in the districts, townsand’
even many villages of ihe country. The Tirana Eih-
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nographic Museum has become a school of culture :_
for the broad masses of the people. It is visited by

many young men and young women, who acguire
concrete and living knowledge of the past of their
people and their material culture, as well as by va-
Tious groups of workers of aris and culture who find
inspiration in the artistic traditions of their people.
Foreigners also show great interest when visiting
this museum. '

The activity of our ethnographic rmuseum extends

beyond the limits of the country. During the vyears
of its existence it has organized many ethnographic

exhibitions abroad. Through these exhibitions, many’
visitors have been able {0 acquaint themwelves with:

the artistic traditions of the Albanian people.

koad of development of Albamian literature

«The General of the Dead Army», by the young
Albanian writer Ismail Kadare, was published in
Paris on the eve of the 25th anniversary of the Li-
beration of Albania. The Albin Michel - Publishing
House wrote upon this occasion that the «publica-
tion of this novel reveals a young Albanian ltera-
ture, almost unknown abroad, which, for the first
time, places ifs. author -on.a enviable rank in the

plane of international literature». The - welllknown

French publicist Robert Escarpit stresses in the pre-
face to the novel: «Ismail Kadare offers a novel of
world stature to the French readerss. ' L

The warm reception of the novel «The General

of the. Dead Army» by European readers iz an as--
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sertion of the Albanian literature in its development
along the lines of soclalist realism. .~ % = 0o
Albanian literature is quite young. It had ifs
beginnings with the publication of the first book in
the Albanian language, the «Meshari» («The Missal»)
by Gion Buzuku in 1555. During the period under
the Ottoman yoke, the struggle to regain freedom
wag powerfully supported by the self-sacrificing work
of the Albanian people to keep alive their mother
tongue and to preserve their national art and culture.
An important role in this direction was played by the
writers and poets, who, through their works, have
rendered a great help, not only for the enrichment
of the national culture, but also for the awakening
of the national consciousness for the mobilization of
the people in the struggle against the absolute power
of the military-feudal order of the Sultans. One of .
the most brilliant periods of its history is that of
«The National! Revivzl», which covers the second
half of the last century and the beginning of this
century. During this period, many celebraied writers
and poets emerged who created valuable works by
linking their creative activity with the problems of
the time. Such were the writers and poets: Naim
Frashéri, Andon Zako Cajupi, Sami Frashéri, Kostan-
din Kristoforidhi, Vaso Pasha, Filip Shiroka, Mihal
Grameno, Fogion Postoli and others who were the
forerunners of thet present Albanian literature. = -
“ 7 Affer the proclamation of independence (1912}, a
new period began for the Albanian literature, riamely,
‘that of critical realism. The most illustrious writers .

of that time were: Ndre Mjeda; Far Noli, “Millosh

Giergj Nikolla: (Migjeni) and Aleksandér’ Drenova' .
{Asdreni). These men of letters denounced- the fe
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dal-bourgeois order which oppressed ever
sive feeling that existed in Albamia. '

The present Albanian literature was born sand
dex:felcped‘ alongside the great economic pi)lz(;z:l Z}Iﬁ
social transf.ormation‘s of the last three,decades The
value of this literature lies in its connection with
the 1nterest§ of the people, in the fact that it ex-
presses their interests and fights for their cause
It has endeavoured to portray the v_ariety of the~
Iﬁf offered by socialist reality while evoking the
: i epenf, stages of th:e struggle of the Albanian people
rom a Marxist-Leninist viewpoint. Dhimitér Shu-
terigi, Shevget Musaraj, Llazar Siligi, Sterio Spase
Petro Marko, Andrea Varfi, Kol& Jakova Ismnail Ka-i
dare, Jakov Xoxa and Dritéro Agolli are the main
- Trepresentatives of our literature of socialist realism

¥ Pprogres=-

The revolutionary spirit of 1 i
_ ne Albanian
peo'p%e, ‘_chelr str_uggle against imperialism and
revisionism, their national pride and the lofty
principles of proletarian internationalism de-.

termi:; : - C
Write:‘ls fhe creative activity qf the Albanian -

In their work, they have al :
method of socialist reaslrism as aw;giz.ilzllsgec}:oiﬁ? -
pas, which, contrary to the claims made b -
bourgems literary crities, does not restrict ‘c*heijzC
qreanyeness by ready-made formulae, but iﬁ
fact gives wide scope to the all round élevelo -
-~ ment of the writers’ individual style. g
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* matic moments, acute conflicts, struggle of opposites. -:_

A literature and art of socialist realism has bé.én -

created in Albania which truthfully reflects objective: o
reality and has become a powerful weapon for the =

tempering of the new man and for the revolutioni-’
zation of his consciousness. It is a deeply popular
literature which is not directed to a selected stratum,

which is not destined «to the happy few» but to the

masses, becoming a powerful cog in the great ma-

chine of the revolutiomn.

An important national feature of Albanian lite-
rature is the active part it plays in the life of the peo-
ple. It educates and inspires the readers to become
conscientiois builders of socialism and valiant figh-
ters for the defence of its achievements. And this
is expressed in the fact that it carries out this task
through vividness of colors and richness of style.
Mediative and «objective» coldness is not typical of
Albanian poetry and prose. They are passionate, ly-
rical and rich in contrasts and figures, which are
taken from the thick of life. .

Styles and manners of writing may vary with
the different writers, and this is understandable and
oniy natural. The common principles of soclalism do
not impede, but, on the contrary, give the writers
real possibilities, by serving the people, to develop
their individual artistic language, to assert their own
personality. ‘

Literature reveals the poetry of life, however
simple, the seemingly trivial drama of life. But,.in,
general, our finest literary works which have found. -
success with most readers are characterized by dra-

This is linked with the stage which our country-i
passing through, the intensifying of the.revolutio




and the strugglé against everything obsolete, for the
triumph of the new. - R . :

These features are observed - in the works of

Ismail Kadare, Jakov Xoxa, Petro Marko, Dritéro
Agolli, and many other writers. o R
Close links with folklore are. also typical for
many works of Albanian literature. The guestion
here is not to imitate and remain on the level of the
folklore, but to master and use it as sn inexhaustible
source of inspiration, =~ -~ - - s
: The young  Albanian literature is part of the
world progressive literature. It renders its contribu~
tion to the treasury of world culture by marching
along its own way,’ that of its national tradition,. -

Books — our constant companions

Books have' become inséparable friends of the

broad masses. They areto be found in the hands of -

people everywhere; in factories, plants, agricutural
cooperatives; in town and countryside. Unlike the
past, books are now sold at low prices and printed in
great numbers. But the important thing is that they’
express the feelings and aspirations of the people.

~ Within the first thirteen years alone of the Peo-~
ple’s Power, as many books were published as there
had been published in four centuries, e, irom the
publication of the first book in the Albanian language
up to liberation (1555-1644), Every year &ix hundred
and fifty titles are published: in' Albanian, " v

* ‘The ‘publication of books has’increased’
37 times in‘comparison with-the pre-war pe-
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 riod. From 183,000 books published in '._11?3:{3:
in 1968 this figure reached 6,780,00_0;__T.e_1_?_
are now 3,5 books published per head of: po- -
pulation yearly, a figure which _e;a:ceed.s_-.feh?-:_ :
world average. . R i

Expansion of the network of public libraries

Years 1933 1950 1960 - 19707

raries ' 16 38
Public libraries 5 12 -
Books in thousands 28 202 - 736 _1,758

ce in  the
dical changes have also taken place in 1
contfft gf publicagtions. At present, the publipaf‘tz{‘}rr;.s_
in Albania are of 2 wider range ar_ld aim at sg 1sB vi k%
the needs of people -of}'lall cﬁegorle:ae;gdoiggi.oﬂto%or
o longer, as in the past, & ™ g
%I(;isgs of p%inting presses anud. publishers, }aut Fiofv?rzl
fui levers to raise the educational and cultural le L
i le. :
o thIem-\J?er{liiil;tgelgr?gfpicer the liberation of .the country,
special care was shown for the pubhcahf;n 2:51 p?ht];;
cal and ideological literature. Now, the selecte “Olfert s
of Karl Marx, Frederick Engels and the lc?cgldp e
works by Lenin and Stalin have been trans }r;). Par t -
published in Albanian. The «EHISJEOI'}’ of the a kg
of Labor of Albania» came out in 1569 ‘an‘d t lel‘ Worbd
by Comrade Enver Hoxha are bemg continually pu By
11_She€fi-storica1 publications occupy an me-oﬂgn;: 1-3’511:5:;
ce. They are aimed at throwing further hghi 11_n g%_- the
past-of the Albanian people.. Among the publica 1?ns




of major importance, one can mention «The History
of Albania», «The History of Albanian Literature» as
well as other important studies on particular periods
of the history of the Albanian people and, especially,
dealing with the period of Scanderbeg. Besides these,
tens of booklets on the most important figures of
national history as well as many memoires by parti-
cipants in the National-liberation War are being con-
tinually published. '

Millions of copies of fiction by hundreds of Al-
banian and foreign writers are being published. .

Great achievements have also been made in the
field of children’s literature, A great number of origi-
nal works by Albanian writers suited for various ages
of children, as well as works by the great masters of
various countries have been published in the years of
the People’s Power. Nowadays, our little readers can
read in their mother toungue works by Hans Christian
Andersen, the Grimm Brothers, Tolstoy, Gaydar,
Jules Verne, Alexandre Dumas and many other cele-
brated writers. :

The large-scale publication of technical-scientific
books responding especially to the demands of cadres
and specialists, was begun in recent years. Such
books also serve the workers and peasants involved
in the high tide of the technical and scientific revo-
lution. c -

Sexist, pornographic, idealistic and reactionary
literature, as is to be found in many countries of the
world, has no place in Albanian publications, for it
is a source of degeneration and immorality, stirring
up crime and pandering to the lowest Instinets, -

54

All these facts show that :Albam_a_,- once
a country of almost general illiteracy Wh:?rg__
books were considered as rare ol_:]ec:t—}sl of 1;
xury, today has placed itself among t .e_.lrél:oof |
rapidly advancing countrles'm-the flet 2
book publishing. If we take into accoun .tl'j'ié
increasing progress Albania is m_akmg in s
field, it will not be long before it ha];s. gﬁl.nu;
a place of horour in the world of . 00 pu:

" blishing.

Theatrical groups

Among the mumerous ‘archeologic‘al sites pneag_—
thed in Albania, a prominent p_Lace is occupledb v
edifices for public spectacles. A fine theatre has hegtn
unearthed in the ancient town of Buthgotosiw...g 1;c+a ;es

s of seats, with its orchestra pit and its stage,
gi?isrc:gffice stands in harmonious architectonic umtﬂ
with the hillside where it was set up. ’Fhe tsrclllaat
theatre of the town of Orychon was also situate o
the foot of a hill. It was a theatre .for drama pzii)or
n_lanoe-s but it was also used as a circus fm;1 .gla;v :red
fi hts' ‘Another kind of theatre has been disc red
‘ngAp.ollonia, a covered odeon — an ed1f10\e f_or fcnthe-
lcal performances. The foundations of an ancien
ater have also been escava t

Bylis, e
o yThu-s these finds indicate that theatre life 11_1f0111r |
cduntry d’a;tes back to anci-ent_times, one cqgld sg_l ely
say, to the 4th century B.C. L km

Games of theatrical chearacter, with some s

ted in the Ilyrian town .




sketchy plots and fabulous heroes;, and Improvised
monologues and dialogues with typical gestures, mi-
mics, costumes, ete., are also found in Albanian fol-
klore. Some of these games are likely to be of very
anclent origin such as for example the «Secaitered
Muttons» which is played in the Maldsi e Madhe of

Shkodra on the basis of an old phallic cult, which, as’

is known, was also celebrated among the villages of
ancient Greece since the 6th century B.C. during the
festivities to the honor of Dionyses, the ged of wine-
yards. Theatrical games which immortalized the he-
roic deeds of the Albanian knights and their victories
over their enemies were part of the life of the Alpa-
nian people up to the 15th century,

During the period of Ottoman rule, theatre iife,
just as every other cultural-activity, was almost ex-
tinguished: Only during the second half of the 19tk
century were some theatre performances organized.

- But'it-is only - in the years of the People’s Power
that stage art assumed a rapid development, Far back
at the time of the Na-tionaHiberaﬁonWar, the fre-
edom-fighters in Prisons, towns, hamlets and in the
units-of .the National-liberation Army were engaged
in. illegal theatre performances. These performsnces
of the partisan Players who held rifle in one hand and
the text of -plays-in the other, rendered a great as-
sistance to.the political enlightenment angd mobiliza-
tion of the masses in the. struggle for the liberation
of the country. The People’s Theatre was created on
this- basis: on May 24, 1944, :

The partisan theatre brought a new hero onto the
stage: the man from the bosom of the Ppeople, a man.
forgotten, oppressed, and scorned, who, having gras-
ped the rifle and grown conscious of the great power
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of the people, had now decided to be.ihe masterof
i destiny. E s
s O’Eﬁa peolpi’s theatre, which was }Joi-n-_neéﬂl'éili o
in gaudy halls, nor as a result of some theatre srt' oL
in: %netfhod, but was the direct wh-eér oi_ t;}e fIc::im _1?;1511&
' i - lavated artistic :
theatre, reflected in a more e tistic form the.
i the storm of the people’s 01 i
epoch born from t e bodying. (he
0 was presented on the stage, .
ﬁn'lg:g %ualsclgs of the liberated Fpeople u{;l:g mr:lfaclisgxé
ir own forces. The young Albanian
J’Eggliec;‘oic deeds of the Albanian people fo a pec}xrels;‘iﬁl
Like the partizan theaires of formgr .Fimesn. Tt
were a source of inspiration ?ohthihparnéarign I;g e
bitter encounters wit e @ emy, th
gf‘zesznt tlzea‘tre iz a platform ofl cgmml;;lgaxggﬁe‘gfégg
e inspired by the revolutionary experien
‘é}fzet lf:?c?rllfengeping close to everyday 111f-e, n;fgl;;g_
i he livi la of the workers an -
itsell by the living example he o pear
i its artisii tivity on ever T
ants and basing its artistic ac Jeper
Zaﬁlnanian experiences, the tfheatreb:a(:;q riis;:r?n:i er :g
feajures in its content and form, becomir
z(;;;ilgle tlo the broad masses of the people and morg
enui Albanian. _ s ‘
genu';gﬂel};‘epertoi-re of the Albanian theatre is mainly
made up of plays written by contemporary Albanéiré
laywrights who reflect different pr0b£ems fl}‘fn%‘be_:
Eistorical past of the Albanian people, from c-lt :: li e
ration struggle agsainst the nazifascist invaders ar
eryday life. i .
froml-f;riné igeoLogiucal problems at thE-CEﬂteI‘ oft%tg.:
attention, just as the other gemres of literature, :

theatre aims at reflecting the development of present:.

i i s by Kolé Jakova, -
Albanian society. The plays [ & J &
ii%ﬁ Papa, Dritéro Agoli, Mimika Luca, Srplro.gm?




T2, Qamil Buxheli, Zisa Cikuli, Naum Prifti, Ferdi-

nand Radi and Fadil. Kraja are a living testimony to
‘the progress of our dramaturgy.: B

- Three principal stages can be distinguished in the
development of contemporary Albanian theatre.. The
first stage includes plays which reflect the great so-
cial reforms of the people’s revolution such as the
land reform and the sweeping socialist nationszliza-
tions carried out by the state. Such an example is the
play «Our Land» by Kolé Jakova representing the bit-
ter classs struggle going on in Albania at that time.
In this play family conflicts are subject to social con-
flicts, their solutions being intertwined.

These plays, parallel with the moral and political
-decay of the feudal-bourgeoisie, represent at the same
time its economic destruction.

The second stage in the development of our
theatre is related o the new economic and social
conditions,  which emerged in Albanian during the
60’s and which brought to the fore the ethical-moral
problems preoccupying the working people and, es-
pecially, the youth. _ :

The plays of this period reflect the moral prob-
lems in the field of non-antagonistic contradictions
among the people. This tendency to reflect life in
depth further consolidated the reslistic trend in
Albanian drama, These plays emphasized the question
of correctly solving the social contradictions,

The third stage is connected with the important
measures for the further revolutionization of life in
the whole country. The great transformations taking
place in social life influence the world outlook of the
people and revolutionize their thinking and activity.

- All these gave a fresh impulse to the develop-
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: ; i i t years
: f drama. The plays. written in recent :
' ﬁ?ﬁ ; big step forward in'their content and in their

igtd . The positive characters prevail in these
gﬁ;:cggﬁhey aiI:e not- fietitious cha‘racter!s, but the
products of the socialist reality.at j:hls_revolutlonari
stage. The struggle for the:emancipation of vgon}als
‘brought on the stage live images_.qf women an gir
drawn from real life, . - R :

Professional ertistic institutions

Years 1950 1960 1965 1970

; ! fessicnal . i
Number of professi /5 04 5

artistie institution - &

;eaism : 1,332 - 4,614 7,321 8,045
Spectators in

thousands 138 - 831 1,204 1,354

Over these last years, besides other pr?_hlems, an
:imoﬁgrtan‘l: place is taken by_ t_he repre;sentauonuoi éhz
relations between the indnndugl and the collec Vd
where the Tole of the masses in the gdugtlon ant
transformation of man is stressed, thg 1nd1v1dua} Ef
being negated but, on the contrarynbemg more lljlllg. v
.appreciated when his activity conforms wi th 1 e1 in-
terests of the colelctive, of soc1et§_r. The plays
«The Second Face (Dritéro Agolli), «Men - On
The Rocks~ (Kadri Piro), «Comrades» (Befator Koze-

i icti isting in the rela-
1i), deal with the confradictions existing in -
tli)c;ns between the collective and the 1n'd1V1du_'al:.1-.‘_31_1‘:C_1__




‘the means for their solution. The introduction of this
. new'element into Albanian drama is conditioned by
the important role-the collective plays in our society.

 The plays that have been put on the stage in
these recent years bear witness to the rise of the
creative talents of the Albanian actors, producers and
stage designers. The fact that such spectacles of
world-wide fame as Shakespeare’s «Othellos, Schil-
ler’s «Intrigue and Lover, «Gogol's «The Inspector
General», Molitre’s «Le Bourgeois gentilhommes ele.,
have been presented; speaks of the high level of de-
velopment of the Albanian theatre,

Through its performances the Albanian theatre
serves the politieal and aesthetical education of the
broad working masses.

Besides the «People’s Theatres in Tirana, a broad
network of professional artistic institutions of dif-~
ferent kinds has been set up in all the major centres.
of the country,

“ir At the same time, thousands of amateur artistic:
groups have been set up in work centres, villages,.
schools-and army units, .~ .. . . - o

Cl n\emat@ grap h y

The' national cinematography was created in Al
bania after the liberation of the country, In spite of
the existing difficulties, especially owing to the lack
of experience and of the necessary cadres; a cinema-
tographic enterprises was set up as carly as 1947.
Relying mainly on their own forces, the cinemato—

graphic workers with every passing year not only
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increased the quantity of films, but at the same'time.

«Revival», «Tempering», <«Sword in Hand», «The
2 g

progressed from shooting Gocumentary and n?wsre»_e_.__f .
to feature films. The documentaries «Eagles’Dances;

/ 0 Windows», «At the Service of 'I-iealth»_, :
E?Fl?—el O]i'rlg)fz Cilwell», «I\{Iig"jeni», «GJlI‘-Okfai‘?;Sr.;: :
«Among Fishermen», «For the Impr-ovemgm e
~stock- and «Speaking Silences and other fi : ?1 pr e
ticular ideo-political values have la)e\en watc‘ ed with
delight by Albanian and foreign cinema»§oer§. e,
A sgeries of feature films such as r::.zpemslzll y \izr. |
siom», «The Commisar of Lightw, «...I‘lEII}llpo  over
Death>>,-<<0ur La}rid»,. «The Ear}‘]geYEe-?gr}sl:il «4n(: o
2> 3 an OT1ZOI1ISr, =« 1 1 S
ijgi}ée\f:\;o;lggs», «Guerrilla Unit» and «T—racq_as», gvh;;l;
were recently on show, had a warm.reception y ¢
Albanian working masses. L

Development of 'cingmatography

 Years 1938 1950 . 1860 1970
cinemas - ST 3% T2 83
Seats 4,800 13,500 19,084 23,730 (2)

Spectators.in .

thousands "~ * 561 2,835 7767 B4l -

?

(a) the cinemas run by the irade unions are not:
included here. e



" Albanian cinematography, as a genre of the new

popular art, relies on the principles of socialist rea--
lism and the Marxist-Leninist aesthetics, It Tepre—-

sents the daily life of the people, their struggle for
liberation and for the defence of the country, their
construction work, the struggle between the old and
the new concepis and the revolutionary transforma-
tions so common in the life of the country. The pro-
d.uctg of the «New Albania» Film-8tudio reflect the
herom life of the Albanian people, their rich tradi-
t1pns 'and customs, their aspirations and desires, the
h1sto_r1c reality through which they have passed up to
the hbteatio-n of the country and through which they
are passing at present in the construction of socialism.
The heroes of the films have always been the ordi-
nary people, workers, peasants, soldiers, and intel-
lectuals, ,

. Although the youngest in Europe, the Albanisn
cl_nen}atography managed to present itself with dig-
nity in many film festivals, and some of its fthbls
were honored with awards. '

_ The film has become a powerful means of edu-
cating gnd entertaining the working people. From 12
small cinemas functioning before liberation, today the
country boasts of hundreds of cinemas, portable ei-
nematographic installations showing films everyday
In towns, work centers and in the most remote villa-
ges of the country. :

The decadent trends, the blatant eroticism the
~cult of murder and violence, characteristic of r}lany

countries, are alien to the cinemato : .
Albania, | I graphic art in

62

Revival of arts

In 1945- only one year after the liberation of the:
country, the first national exhibition of figurative
art was opened in Tirana. Portraits, landscapes, sket-
ches and some compositions of a small size, the works
of 22 painters and sculptors, were displayed. This
was how the annual national arts exhibition began.
They represent the development of the figurative
art, as an inseparable part of the development of the
entire new culture. Since then, the number of pain-
ters and sculptors has steadily increased, varicus
genres of figurative art were eXercised, large-size
compositions were tried with success and monumental
paintings and sculptures were displayed in sguares,
parks and historical places all over the country. Local,
individual, retrospective exhibitions were organized
throughout the country alongside the national exhibi~
tions. Beginning from a single exhibition opened in
1945, during the period from 1967 to 1988, 61 exhibi-
tions were opened in towns and even in agricultural
cooperatives. From 22 painters that exhibited the
works in 1945, the national exhibition of 1969, dis-
played 189 pieces selected from the works of 110
painters both professional and amateur, without coun~
ting the various exhibkitions of the works by our pain~
ters and sculptors in foreign couniries, where they
have aroused great interest because of their serious
and militant themes, of their sound content and their -
artistic accomplishment. . B

Thus were our figurative arts revived and deve-

loped. It is common knowledge that during the period:- .

of the Ottoman rule the Islamic doctrine prohibited -
the representation of the human face on canvas:.. This:




explains the decline of our figurative art during the
prolonged Turkish occupation period. Even during
the reign of King Zog it did not. meet with any kind
of support from the side of that obscurantist regime.
A new page was turned in the years of the People'’s

Power when favourable conditions for the develop-

ment of figurative art were created.
Nowadays a great mumber of painters have as-
serfed their artistic and creative ability. In their

wake follows a whole armada of amateur artists,

who also make their contribution to the new socialist
art. The best works by our artists serve as powerful
means for the revolutionary education of the working
masses, for the tempering of the new man. The ar-
tists have, first of all, tried to reflect it in all its com-
plexity.

Earnest efforts have been exerted in the last two
decades to grasp the heroic spirit of the socialist epoch
in general and the heroic spirit of the individual in
particular. This trait ist to be found in many a work
such as, for example, «Skroské 1944», «The Heroes of
Vig», «December 1967», «The Parfisans of the Re-
venge Batallion», «Installers», etc. This heroic spirit
is expressed with powerful realism in the portraits
of positive heroes or in the tableaus of construction
work and heroic deeds, in paintings and sculptures of

various genres. The whole range of Albanian life .

comes to the fore through these positive heroes. The
problems dealt with in all these works of art, creati-
vely reflect the colorful Albanian life. o
" The Albanian painters are inspired by the life,
work and the thoughts of working people in present-
~day” Albania. The great compositions, frequently of
~monurmental character, such as the «Workers., by
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Vilson Kilica, and the «Technical-scientific Revolus

tion» by Clirim Ceka, represent in vivid colors typical - o

workers taken in particular moments of their life in-
factories and plants. The life of the workers was dealt
with more intensely during the 50-ies. Although few
in numbers and somewhat unaccomplished in artistic
execution, the works of {hat time preserve their va-
lue, because they witness the first step of our artists
on the road of representing the reality according to-
the principles and the method of socialist realism, of
their coming closer to the vivid life of work. These
works, representing the life and activity of the broad
masses of the people, are one of the positive trends of
our painting in the 30-ies.

The worker was more extengively portrayed and
more deeply studied in the painting of the 80-ies.
The painters themselves, having accumulated an ex-
perience of some ten years, attained a higher degree
of ideological and professional maturity in presen-

‘fing the phenomena of reality. The ireatment of

themes linked with the working class became multi-
farious through the enlivenment of different genres..

The portraying of the worker followed a definite:
line of development. At first, only workers’ portraits
were created. But during the second half of the 60-ies
the representation of the workers in close connec-
tion with their work surroundings was also treated.
But the portrait of the worker was more completely
revealed in the genre of composition, which now pre-
vails in this branch of painting. This is due to the
closer ties between the painters and everyday life;:
their deeper cognition of the socialist transformations:
of the country and to their ideo-professional rise;

5 — 91 65"



-+ 0ur painters have recently fried to treat the the-
me of the working class on a monumental plan. Mo-
numental features dominate in such works as «We
Learn and Works by Clirimn Ceka, «The Woman of our
Time» by B. Dule, «Masters of the Country» by Spirc
Kristo, ete., with the principal idea expressed through
& clear and conecise artistic style.

The life of the socialist village occupies an impor-
tant place in Albanian art. Beginning from the 50-ies,
the treatment of the theme of the couniryside is as-
suming new features dictated in conformity with the
historical development. The peasant reality itself,
with the great revolutionary transformations in the
various fields of life, inspired the artists to devote
greater attention to the reflection of the positive
hero. But only in the 60-ies did the theme of the
countryside acquire new and valuable qualities, It
developed both in its artistic form and ideological
content. In this period, the efforts were mainly aimed
at singling out the new elements brought about by
the socialist transformation of the countryside in the
life, work and minds of the people, the increasingly
growing role of the common people as participants
in the construction of the new life. After 1966 the
mass undertakings of the peasantry became the main
theme of our painters reflecting the life of the coun-
tryside. Depending on his talent and artistic indivi-
duality, in the portraits of people each artist seeks to
reveal the features of the new socizlist peasant,

The best features of pre-liberation sculpture are

evident in the present Albanian sculpture, but they:

are;: naturally, seen and developed from a new angle,

. for our new times have enriched and elevated the.

notion of love of country and'its popular character
to a higher stage.” - = o :

Qualitative changes directly connected with the
new interpretation of the phenomena are also obser=
ved among those sculptors whose creative activity
extends both prior to.and after the liberation of
the country. The sculptor Qdhise Paskali goes further
with his busts; after studying the Albanian type, he
emboidies in his works the: best properties of  the
true fighters of the revolution (especially in the bust
of Vojo Kushi). Likewise, in his work, Janaq Pago
goes beyond the classical treatment on form:.in the
bust. of the communist militant Qemal Stafa, he
strives to express the rich inner life of this revolu-
tionary.

The Albanian sculpture everyday assumes rew
features which are displayed not only in the preva-
lence of contemporary themes and problems, but also
in the degree of artistic accomplishment, in the new
spirit which is purifying our art from the archaic
methods and styles. It is becoming increasingly va-
ried, and the artists individual styles are gaining in
strength and independence. The creative activity of
the Albanian sculpters is proving that socialist rea-
lism as a method positively influences the enrichment
of the medium of expression. A host of sculptors
with their own different styles emerged in this

" period. :
The present Albanian sculpture develops in spe-
cial conditions and along unbeaten paths with a new
content, for the realistic representation of life and
of the revolution. The originality of compositions, the -
expressiveness of drawing, the clear plasticity - of
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forms and dynamics, have become the main features




of our new art, together with the profound monu-~

mental tendency dictated by the depth of meaning,
the weight of thought and intensity of emotions it
communicates. ‘

The aim of reflecting reality brought more fresh-
ness, frankness and truthiulness to the sculptural
creations while, the tendency of treating the problems
of the present led to the bold and successful develop-
ment of the more important genres.

Decadent trends and various isms in vogue in
many countries of the world are alien to Albanian
figurative arts. This ensures them broad prospects of
development and further success with the public.

Albaneclogical science — achievements and per-
spectives. ‘

Before the liberation of the country the centers
of Albanological sciences were situated abroad. This
reflected the country’s low scientific level due to the.
exploitation, of the ruling class. '

Today, however, the center of Albanclogical
sciences has been transferred to the People’s Repu-

blic of Albania, and great achievemenis have been -

attained in this field; they are undergoing a compre-
hensive development and are becoming a motive
foree for the construction of socialism in Albania.
Albanian scholars have carried out extensive and
fruitful work to throw light into the ancient tradi-
tions and to assess the cultural values of the past in
compliance wih the demands and the needs of the
present, reviewing with a critical eye and generali~
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zing the resulis achieved by former local and foreign’
Albanologists. But the principal aspect of the activity- .
of the Albanian scholars in the field of Albanology’':
has been the solution of a series of general theore~
tical and practical problems, which emerged from the
task of shaping a new culture. The school system re~
form, the creation of the higher education system
and other measures of the new order within the fra-
mework of the cultural revolution, called for the-
scientific review of the central questions of Albanian
history, of the Albanian language, literature, archeo- .
logy, ethnography, folklore, etc. Relying or rich do- -
cumentary material the Albanian students arrived -
at a new Marxist solution to the fundamental prob-
lems of the centuries-long history of the Albanian’
people and their culture, refuted the distortions and:
fabrication of some foreign scientifists, proved in a
convincing way and through new arguments the au- .
tochtony of the Albanian people as direct descen-
dants of the ancient Illyrian population, the relatively - =
high level, the originality and richness of their spi- =~ &
ritual and material culture, brought out their national
features, shed light upon the creative capacity and the
role of the Albanian people as an active and positive -
factor in the history of the Balkans and Europe, | .-
These important results have found expression in the -
«History of Albania», the «History of Albanian Li-
terature~, in the studies on the history of the Alba=
nian language and in those carried on in the various’
fields of Albanology. R
The Albanian literary science was created “and:
has attained remarkable results in the years-of th
People’s Power. Beginning from a very' poor an
scanty scientific heritage, mainly summed up:in‘som




school text-books, chrestomathy and superficial es-
says or studies which were based on idealistic con-
cepts, the new science of literature was based on the
new methodological basis of the Marxist-Leninist phi-
losophy.

In deciding the stand to be maintained towards
the cultural heritage of the past and, in a special
manner, towards the traditions in the field of litera-
ture, Albanian science proceeded from a correct Mar-
xist understanding of the literary and cultural heri-
tage and assisted to distinguish the progressive and
democratic elements to be exploited for the construc-
tion of the new Albanian culture.

The results attained in the study of the ancient
Albanian literature and of the literature of the Na-
tional Revival period, were generalized in the «His-
tory of Albanian Literatures, which is one of the
most important works of a historical-literatury cha-
racter written by the new Albanian scientists. :

The progressive literature of the 1812-1339 pe-
riod, which had been deliberately ignored by the
former regimes, was also made an object of study.
The ideological and artistic values of this literature,
its character, its social roots as a literature of the
movement of the democratic strata against the land-
owner bourgeois order were brought into light. The
students also pointed out that this Drogressive lite-
rature was developed in bitter struggle against bour-
geois, clerical and catholic Lterature, which were the
expressions of the reactionary ideas of apoliticism
and bourgeois opportunism, of religious obscurantism
and fansticigm. -

The efforts of studying the Albanian literature:
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I socialist realism, which emerged during the years
gf the National-liberation War and ha‘:_s attained today
the stage of its genera]l artistic mf'iturljcy, open a new
page in the history of the Albanian literary science.

Important achievements have also been attained.
in the field of Albanian lexicography. In tlhe past, the
bourgeois ideologists preachad that .the Albanian lan-
guage was poor in vocabulary which al_leged]y was
based mainly on other languages an-d. 1ncapab1-e‘ of
serving a higher culture. They ha_ve tmgd to'emgloy
this falsehood in support of their policy aimed at
ignoring the rich heritage of the All_aaman people wan.d
at sanctioning their rule in Albania, On thl‘:": basis,
they went so far as to negate even the autochthony
of the Albanians in their own countiry. Therefore,
after liveration the science of language hgd not only
to decribe in a scientific manner the lexical system
of the Albanian tongue and to clarify the road of its
historical development, but also to'clonfx.'ont 'and
refute a series of alien and antiuscientlflc‘ viewpoints.

The starting-point of Albanian_ lexlgography is
recognized in the 1635 Latin-Albanian Dictionary of

Frang Bardhi. Then comes a series o:f other dlCT,].O-.-
naries, mainly bilingual, published or in manuscripts
{about sixty). o
@0 Tha W?rk carried out by the men of the Revival
period to bring to light the thesaurus of phe Albanls}n
:songue, to defend, enrich, purify and perfect it,
was the first step of the Albanian lexicography. This
was the first indispensable premise tc pass, later on,

to the theoretical study of lexicography. But even
aiter the proclamation of independence (1312), a sys-:

tematic study of the Albanian language was still i’IP:'.: :' .

possible. : 3
AL




The foreign Albsnologues, proceeding from the
requirements of comparative linguistics, have exa-
mined the problems of lexicology and semantics al-
most always from the historical viewpoint. Conse-
quently, their studies present deficiencies and om-
missions some of which are of principled impertance.
Their main attention was concentrated on the study
of words and of the external historical ties of the
Albanian with the other Indo-European languages,
without regarding the lexic of the Albanian tongue
as a systemn with its own rules and regulations,

Therefore, we can say that the genuine science
of the Albanian language was born only after the k-
beration of the country. With the setting up of higher
educational and scientifie institutions, of a special
sector for lexicology and lexicography, and with the
spreading of science among the masses, the condi-
tions were ripe for the unification and the concen-
trations of the scientific efforts of the country, '

A series of dictionaries were published in Aiba-
nian after liberation, and a series of studies was made
about the prineipal problems of the theory of lexico-
graphy, such as literary language and literary norms
to be abided by in the compilation of an explanatory
dictionary of the Albanian tongue; the problems of
dialectology, of the stand towards loaned and dialec-
tic words, and paraseciogy were also debated. The
fundamental principles were formulated for the com-
pilaticn of an explanatory dictionary of the modern
Albanian language, of an etymological dictionary, of
terminologicsl dictionaries, which were to respond fto
the development in the various spheres of life, All
these questions were debated in articles, at scientifie
sessions and conferences, Thus, the lexicographic
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. . s e tical
practice was supplied with 1ts'sc1ent1f1c hl_leore
'gasis, the Albanian lexicographic theory being deve~

to a mature level. In the years of tlle‘People’s-
%Exigr, the Albanian lexicogra’phy,.for the f_u‘*st t1n_.’1-€:~
in its history, was complete Wlth_ its }na‘berla-l basis:
the archives of the Albanian lexie, with about twq-
million file-cards. This is an'invaluable tre;asure_oq
which all the future dictionaries, and lezilc_-olpgl'cal_,
and lexicographical studies will be based. It is belpg_
enriched by a wide circle of part-time workers with
words and expressions coming from “‘che people, fr_om
the folklore, from existing dictionarleas_and- the lite--
rature published from the Revival period.up fo the

. av, .
presﬂ g Kesult of this work it was made possible
to publish the comprehensive «Dictionary of the Al-
banian language-, which opened a new epoch for Al~.

ian lexicography. ]

bam%; growgbh I'1jn )‘I;hne scientific ranks is also a testi--
mony of the rapid development of Albfmology. T-ee}ms-
of gpecialists trained in all fields_or AleLnologlpal
studgr were organized within a relatively short perjlodr
of time. In the years of the People’s Powsr, owing
to the fruitful scientific work of the Aibgman All_Ja—f
nologists, Albanological scienices have attained a high
level of development and rendering & Valua'ble con--
tribution to the field of Balkanology.

Today, important tran-sforma_tlong _have ]been
brought about in the range of s-menjtiflc prob*ems,'
which are being closely connected with t_he cenjcral_
problems and the actual nszeds 01’. the 1deolog1c.f=11:
struggle to promote socialist revo-lutlon.' The party
spirit has been further deepened an€1' the __stru-ggle
a"gainst reactionary and clerical concepts, against ma-
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nifestations of bourgeois objectivism, various idea-
Iistic schools and revisionist science has been streng-
thened, the struggle for the persistent application of
the Marxist-Leninist methodology has been raised to
4 higher stage.

Today, the Albanian Albanologists have set to
work to further elaborate some cardinal questions of
the ethnical and political-social history, of the Alba~
nian people, of their language, literature, and . of
folklore.

The third volume of the «History of Albanian»
Is' being prepared. This volume will cover the period
of socialist construction. Special attention is also
being paid to the Albanian anti-imperialist and de-

mocratic movement of the 20th century, to the pro- .

‘blem of the formation and development of the Alba-
nian nation; as well as to the evolution of the Alba-
nian national movement, '

Another problem of major importance is that

-0f the origin of the Albsnians, under the general title

«The Illyrians and the origin of the Albanians»: in
March 1963 a scientific session was held in which the

Albanian scholars were able to prove the presence

of the Illyrian element in Albanian since the Bronze

-Age, thus opening the path for a new expla-

nation of the origin of the Ilyrians, of the develop-~
ment of their material, spirituzl, and social culture,

-of its continuity in the Albanian culture of the early
Middle Ages and, closely connected with it, of the -
‘formation of the Albanian nation.

Special attention is being attached {o the study

-of social problems. As far as this goes, in the field
-of ethnography, research work is aimed at giving

7

effective assistance to the deapening of the 1_deologlca1
and cultural revolution unfolding in Albania.

In the field of language, the fundar%intal _pl;c;-—

is contemporary literary. language: he princi-
Bﬁnxlvorks that Evﬂl represent the gramma’clca_l strue-
fure and the lexic of the c-ontempor_ary Albanzan-.a_re,
the Grammar of  Contemporary Literary Albanian
Language and the Dictionary of Contemporary A}—
banian Language. The Grammar of Contemporary L11;
terary Albanian Language is the flI“St. important wor
which will reflect the state of the hterary_Language
in the present phase of its development. It is compo-
ged of three parts: phonetics, mo_rpl_lolrogy and syntax,
totalling some %00 pages. The Dictionary of Contem-
porary Albanian Language will ’pe an up 'ton date <X~
planatory dictionary of normative and _1n10rmatn_f{a
character. It will have &bmllt 60.000 entries and will
blished in several volumes.

be p]%r—:vsides these important. scientific problems, ‘Fhe
students of the Albanological sciences are I:ende.rnkllg
a valuzble contribution fo the revolutionization of 1 k\:
school system, reviewing the fundamental text.—b-o%h
concerning subjecis of Al'banol‘ogy, such the « (i
History of Albania», «The Lexicology qf Coqt%fmpo
rary Albanian Language~, «The Albanian Dialecto-
logys», «Albanian Archaeology», «Alb‘ama-n I{Eltl}gﬁoz
graphy», «Historical Morphology», «Historica 0
netics» etc. : '

Culture — properiy of the whole people

Before liberation, the cultural infstitu’gions in Al
bania could be safely counted on .one’s fingers. The
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whole country possessed only a few cin ‘
Imuseums, and five public libraries; theaf;erI:sasz);gzz
and variety play-houses, circus and hearths :;f clul-
E.gge ;vn:;etu ’E;_)tally lacking. But even those few exig-
: itutions : imi
cirgie o wtion: were frequented by a very limited
. An extensive and unigue s ste
tistical and cultural—educaqtionaly ir?slti?cfltigllfsur ali?tg
been set up in the vears of the People’s Power, In
11969, ’the number of cinemas, without counting Here
tne_ cinemas of the trade unions and those of th
agmctilturalacooperatives, was 95,5 times ag many as i'xi
1839 that of public libraries 7.6 times, Whereas'that
o.f museums and museum-houses had increas:ed 45
tung:s. F-o; the first-time, a network of artistical pro-
fessional institutions such as theatres, both dramit?c
and puppet, the opera house, the ciréu_s the :.ra.rie‘t
pla)‘f‘ hquse, etc. were created. The numjber of thesg
m‘sfmtut}ons In 1869 in comparison with 1950 increa-
sed § .tnn-e.?. Now there is a cultyral institution f
every 963 inhabitants in Albania. *
Today, Al’p.ania publishes 3.5 times ag many pa-
pers and 2.5 times as many magazines with a tcgcal
sglcul-?ﬁlon of' 20 and 6 times that of 1938 respecti-
ve %,15 fosﬁnl;%?g diztr 1but§d j:o _th“.e most remote areas

Increase of the number of museums ancé |
museum-houses

1838 1950 1980 1865 1970
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But the importance of these cultural institutions
does not so much rest with the extension of their
network as with. the facilitating conditions created for
the masses of the people-to master arts and culture.
Thus, for example, the -books of the: public libraries,
whose number has increased 70 times in comparison
with the pre-war period, without including here the
numerous libraries opened at every enterprise, schocl
and institution, are at the disposal of every citizen
free of charge and without any. limitations. '

In order to make the repertoires of arti-
stical professional institutions known to the
working masses, the artistic collectives, in-
cluding the opera and ballet, organize tours
of towns, villages, factories and plants, mili-
tary units, hospitals, schools, etc. On the other
hand, in order to create the possibility for all
the working people to follow the cultural life
of the country, the People’s Power has set
token prices for tickets. Cinema tickets cost
1,5 to 2 leks, and for organized groups they
cost only 50 gindarka (1 lek = 100 gindarka),
whereas ticket prices for professional artisti-

cal institutions, including the opera house do
“ not exceed 2-5 leks.

As a result, the number of cinema-goers has in-
creased 18 times in comparison with the pre-war pe-
riod, whereas the audiences of professional artistical
institutions have increased 10 times in comparison
~with 1950.

- After the liberation of the country, new types of
.cultural institution were created such as palaces, .



Homes and hearths of culture whi i

ch engage in it
cal and cultural work with the massei %f Wffrcl){lill?g
people. In 1969 there were 472 palaces 1,430 homes.
and hearths of culture throughout the country and.'

towns for the education and the: development of the
children’s talents. Various study: circles have been set
up in all schools throughout the: country, ranging

thousands of «red stands~ set up at work-sites. -

Expansion of the network of homes and h

of culture earths_ -.
Years 1850 1960 1965 1970
ior&}elsic%f. culture " '
Rural horﬁ_e—.s of o 10 367" ok
cutuze — 135 337 432
culture- ‘127 1,058 1,195 1,430

This broad network of cultural and edu-—

cational institutions which engag

of workers in cultural work ege;j,?dg;fouiiagr?f
of the most important means of the ,i-deolo:
gical and cultural revolution. In these institu-.
tlons the working people can read, listen to.
concerts, engage in discussions and attend
lectures, take part in the various circles for-

the development of their telents, visit exhibi--

~ tions and are encouraged o ]
: ur ead a cultured.
life. Halls and qualified instructors and other -
means are placed at their disposal, o

__Pioneer palaces and homes with num
circles, sports grounds and cinemas are s
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erous study -
et up in all.

from elementary to high schools.

Enterprises and economic and cultural institu-
tions in fown or countryside, in schools or army units,
have an organized network of circles of Marxist-Le~
ninist education, for the propagation of innovations
in production and technology, of atheistic-scientific
ideas, as well as of hygiene and sanitation measures.

The popular character of culture in the People’s
Republic of Albania also finds expression in the pro-
found ideological content of the culture, in its revolu-
tionary spirit reflecting the interest and desires of
the broad masses, their selfless efforts for the con-
struction of the new life. A revolutionary spirit runs
through the entire artistic activity of the country,
ranging from the performances by amateurs to the
spectacles by prefessional troupes, from the books for
children to the organs of the press in the districst.

The popular character of art in' Albania is also
reflected in the background of the great army of Al-
banian artists, in their way of life. They are thesons
and daughters of the people, the sons of peasants and
workers to whom the People’s Power have given the
possibility of developing their talents. Therefore, they
spare nothing to serve their own people. '

Chaising after personal glory and leading a luxu-
rious life detached from the people are alien to our
men of letters and art. They have merged with the
people, live and work among them. They, like the
whole people’s intelligentsia, take part in direct pro-
duction work so as to study the life and difficulties
of the working people from close quarters, thus esta-
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| blishing closer ties with them and being inspired by

‘the daily heroism around them. Albanian writers and
ariists time and agai
-and go to work and live for some years in the villages
where they can find the source of inspiration for
“true to life creations. '
For the discovery and the encouragement of new
‘talent in all fields of literature and art, festivals and
‘competitions are organized with the barticipation of
numerous amateur groups from enterprieses, schools,
-agricultural cooperatives, military units, ete,

The works of art and culture are broadly
discussed by the masses in the press, in the
meetings of the artists and writers with wor-
kers, peasants, students, etc. By now it has

become a habit of the spectators to express

their opinion and assess the value of the
performance after it has finished. New Ilite-
rary works are discussed by the public and

the authors - themselves at organized me-
etings. ' '

All these measures have
and culture in the People’s Pepublic of Albania to
become the property of the masses and to serve their
ideological and aesthetic education, thus directly spe-
eding up socialist construction in Albania. -

made it possible for art

A few words on the development of music

wealth of folklore witnesses that they have always
80

The Albanians are optimistic people. The great'.-

n leave their offices and studies

ung their songs in times of peace and in times of
?vl.;% att marriage and birth :cele‘brat_ionst They-'ngver-
wept for heroes who fell in battles, but umnort;ahzed
them through their rhapsodies: Nevertheless, in the
past, musical art was not developed; as a reg;ult of the
obscurantist stand, of the anti-popular ‘regimes. Suf-
fice it tc mention that many talented people, such as
the famous singer Tefta Tashko quo, etc. had been_L_
forced to make their debut on foreign stages. -

* The Albanian musical art, in the true sense.of
the word, was born in the mountains together Wl_th
the: flames of the liberation war. To ‘the melodm{s
that descended from the mountains lel:h the parti-
sans, were added the songs to the new life, the songs
of work and joy. New talents developed and the
ranis of composers increased. They wrote not only
£0NZs, romances, thapsodies, and ballads, bl}t also
oratorios, cantatas, and musical tableaus which had
never been attempted by cur composers pefore. The
Albanian operetta was born, followed by the opera
and baliet. On ihe stage and in concert halls, overtu-
res, concerts for piano, violin, flute, etc. were playgd.
Albanian chamber music, suites, and symp_homes_
were created, ) o

. One of the first major works of Albanian music is
the operetia «Dawn» by Kristo Kono WhO’ also com-
posed the vocal-symphonic poem «Borova’s Heroess.
Later. on the oratorio by Kostandin Trako and the
first symphony by Cesk Zadeja were produced.

- In 1954 the first Albanian opera was put on stage:
«Mrika» by Prenk Jakova. It was followed in 1960
by the opera «Spring» by Tish Daia. In 1263 the pre-
miere of the first national ballet «Halili and Hajriar
by Tish Daia® was performed. «Belina» by Cesk
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Zadeja, «The Partisans by Kozma Lara, and «The

Highland Lass» by Nikolla Zoragi soon followed,

In 1968, on the 500 anniverssary of the death of
the National Hero Giergj Kastrioti Scanderbeg, the
opera «Scanderbeg» by Prenk Jakova was staged.

Thus, from the cultural vacuum we inherited
from the past, today we count more than 1,000 songs,
7 operas, 10 operettas and musical comedies, without
mentioning here the operettas for children, 4 ballets,
the concerts of the May Decades, the song festivalsin
the radio, symphonic concerts, ete. Therefore, today
it can be said that the Albanians have their own
music not only because the music is of Albanian eom-
posers, but also because it is deeply rooted in actual
Albanian life which is reflected according to the laws
of the true art of the proletariat, the method of
socialist realism. = _ :

Radic and television

In the years of the pecple’s power, radio broad-
casting has been widely extended. At present in Al-
bania there are 28 radio stations, compared with only
one in 1938. The total power of the radio stations ig
about 650 times as much as that of the pre-war pe-
riod. This has strengthened the worlk of the radio and
enabled the Albanian nation to make itself heard
throughout the world.

With the electric network set up throughout the
country, the wireless has become an indispensable
object in the home of every Albanian family. The
number of wireless sets in the town and countryside
has grown by 66 times in comparison with 1938,
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The main broadeasting station is Radio Tirana.
Thirty-forty per cent of its program are made up of
reports, interviews, news bulle‘c_ln-s and commentaries
on home and international affairs.

The principal characters of the microphone are
the workers, who speak of their successes, experien-~
ces, opinions and problems. These g.poken programs
alone, without mentioning the musical ones, engage
about 4,000-5,000 people every month, In this man-
ner the radio and television have bec-orr.le real schqo-ls,
centers of distribution of progessive technical,
scientific, cultural and artistic tho_ught. _

An important part in the radio programs is oe-
cupied by music: operas, classiezl and contemporary
music from almost all the couniries of the world. Spe-
cial importance has been attached to the promot}on
of Albanian folk music and the works of Albanian

sers over the radio waves. .
com%)adis Tirana broadeasts also regular daily pro-
grams in 17 languages for foreign listeners.

The programs of Radio Tirana for the world can
be heard at the following times and wavelengths:

Languapge Time (GMT) Meterband
i 00.00-01.00 31;41;49
- Alpanian 02.00-02.30 314149
10.30-11.00 25;31
12,30-12.00 25;31
06.00-06.30 42:49
13.30-14.00 42;49
18.00-19.00 42;49
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Language Time (GRIT) Meterband
2, Arabie £3.80-04.00 31;42;247
R 04.30 05.00 31:42:247
06.00 06.30 . 3143
15.80-16.00 31;42
17.00-17.30" 31:42
15.00-19.30" 31;42;247
.20.00-20.30 25;42
3. Bulgarian 03.00-03.30 42:276
L (4.00-04.80 42:49:221
- 12.00-12.30 42247
14.00-12.30. 43:49 . .-
15.30-16.00" .. 42;49:247
17.00-17.30 " 42:49:247
19.00-19.30 42349
. 21.00-21.30 492:49
4. Czech 06.00-06.30 41;50;215
07.00-07.30" = 4150
12.30-13.00 - 32;41
14.00-14.30 . - - 32:41
16.60-16.30 32:41
19.00-19.30 41:50:215
. 21.00-21.30 41;50
- 22,30-23.00 © 41:215
5. English 00.00-00.30 (%) 31;22
S 01.30-02.00 - (¥}, . 41:49
02.30-03.00 (%) 41;49
03.30-04.00 (%) 41;49
11.00-11.30 (*) 25;31
6.30-07.00 31;42
16.30-17.00 31;42
18.30-12.00 31;42
20.30-21.00 - 81;42:215
22.00-22.30° L 31:42
07.00-07.30 (F%ws#y 25:31

ELanguage

(* = to N. America;

and Australia. .

‘g French

7. German

8. Greek

9, Hungarian . -

Time (GME}

09.30-10.00 (3
14.00-14.30 (*
04.30-05.00 (¥%%)
15.30-16.00 {(***)
17.30-18.00 (**%)
19.30-20.00 (%#%)

(#¥%¥) = to Africa; (****) to Asig’

Meter‘[ianﬁ-
25;31

25,31

3141

25:31

31342

31:42

05.00-05.30 8142
15.00-15.20 31;42

16.00-16.30 31:42

18.00-18.30 3t ;zg

20.00-20.30 31;42

21.00-21.30 31;42:215
22.30-23.00 31341

05.00-05.30. - 50;41 ;215
12.00-12.30- - 3241

13.30-14.00 32:41

15.90~15.30 3241

17.00-17.30 32:41
18.00-18.30 5041

20.30-21.00 50:41

92.00-22.30 50:41;215
04.30-05.00 49:40:221
13.00-13.30- 31:42:40;247
' 14.30-15.00 4249247 |
16.30-17.00 42:247 :
18.30-20.00 42720247 .
06.30-07.00 - 41;50;215
13.00-13.30 32:41

15.30-16.00" 32:41




Language

10. Indonesian

11. Italian

12, Polish

13. Portuguese
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Time (GMT) Meterband
17.30-18.00 41;50
20.00-20.30 41:50
22.00-22.30 41275
11.00-11.30 31;41
12.00-12.30 25;31
13.00-13.30 25;31
14.30-15.00 25;31
06.30-07.00 42:49
18.30~19.00 42:49
05.30-06.00 - 42;49;247
11.30-12.00 42:247
15.00-15.30 42;247
11.30-12.00 - 42:247
15.00-15.30 . 42:247
18.00-18.30 42;49:247
20.30-21.00 ... 42,49
21.30-22.00 ;- 42:49
22.30-23.00 42;275
05.30-06.00 : . 50;41,215
07.30-8.00 41;
14.30-15.00 32;41
16.30-17.00 32;41
18.30-13.00 50;41
19.30-20.00 50;41;215
21.30-22.00 50;41:215
22.30-23.00 50,41
07.00-07.30 3149
21.30-22.00 31;49
23.00-00.00 31;42
01.00-02.00. 31;42
10.00-1.0.30 25;31

Language Time (GMT) Meterband
14. Rumanian 04.00-04.30 3142 -
o 13.30-14.00 31;215

14,30-15.00 31;42
17.00-17.30 31;42;215
19.00-19.30 3142
21.30~22.00 5142

15. Russian 00.30-01.00 31;42;49

' : 02.00-02.30 31,42 :
03.00-03.30 31;42;49;215
04.00-04.30. 31:42:49:215,
11.30-12.00 25;31 ’
12.30-13.00 25;31
13.30-14.00 19;25;31;42
15.00-15.30 19;25;31:49
16.30-17.00 19;25:81:42
17.30-18.00. 19;25;31;42;215
18.30-19.00 19:25:31;42;215
19.30-20.00 19;25,31;42
20.30-21.00 19;25;31;42

. Serbo-Croat :

16. Serb 05.00-05.30 42;49;247
12.30-13.00: 42,247 .
14.00-14.30° 42;40;247
17.30-18.00 42:4%
20.00-20.30 42247
22.00-22.30 42:49

17. Spanish 05.30-06.00 31;42
18.00-18.30 25;31,215.
21.00-21.30 31;42
23.00-23.30 31;215
23.30-00.00 (Lat. Am.) 31;41:49
01.00-01.30 31;41;49
02.30-03.00 31:41:49
11,30-12.00 25331,
16.00-16.30 25;81




Television sets are: also being introduced:into
homes, clubs of enterprises and agrlcultural coope-
ratives. T.V. has become a real school, through which
the broad masses of viewers learn and are educated.
To serve this end a number of programs are prepared
for people of different categories: workers, agricul-
tural workers, students; women, youth and children,

In the T.V. programs, keeping pace with the con-
stantly changing conditions of:life, political, econo-
mic, cultural and artistic programs, news and inter-
views, feature films, »documentarles and daily news-
reels are included.

Programs may either be broadeast live from the
T.V. center on recorded on videotape. The new T.V.
center: in-Tirana is equipped with the most modern
means -of audiovisual processing. The principal sec-
tors of this center are: studios, iechnical chambers,
auxiliary technical sections,. rehearsal halls, sections
for 16 mm filims, as well as offices for edltors and
other services. One of the four T.V. studios allows
50-60 people to rehearse at the same time for diffe-
rent programs. Their insulation and acoustics are per--
feet. A fully- automatic systermn makes possible the
utilization of the best leghting effects.

All studios are equipped with three T.V, cameras
each, working simultanecusly on the same stage from
different angles and at various distances, enabling.the
director to choose from his‘commanding panel the
best image: and let it appear on-the screen for the
T.V. viewers.

The- tran;:rmttmg stat1on set. up on N ount Dajti
is connected with other relay stations covering the
_entire country




